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replica of the human being or as a deviation from nature viewed as a universal design.
At the same time, the monstrous can be positive, a metaphor of good embodied in a
deformed being. But then, the romantic monstrous, equivalent to the art of genius (so
catalogued through the revalorisation of imagination), is taken from its abstract sphere,
the obscenity of the fantasy literature monstrous being not a metaphor of art itself| rather
one of the profound evil of society. That is why the apotheosis of the monstrous must
necessarily be seen in fantasy literature that, through its cohort of non-human and
non-natural creatures depicts the greatest of fears—death (this idea will be explored in
depth this essay).

Monstrous Races in Fantasy Literature

“monstrous” and the circulation of its cultural avatars in order to illustrate further

the encounter between the human and the supernatural in fantasy literature. This
encounter allows for the birth of the magical imaginary and contains the fantastic
nucleus that, in contact with a different world than that in which the reader and char-
acters initially live, causes them a feeling of hesitation. Kevin Alexander Boon, in his study,
“Ontological Anxiety Made Flesh,” clears aspects of the idea of monstrous, establish-
ing that the human and the natural are the standards through which monstrosity is
portrayed. Everything that does not live up to this particular standard is a “malforma-
tion of some universal design,”! especially since “human beings are, by divine man-
date, supreme in the universe and anything that threatens human form and status is mon-
strous.”?

In fantasy literature, especially in C. S. Lewis’s and J. R. R. Tolkien’s novels, man and
nature are, indeed, privileged elements, but the monstrous, as a deviation from these
models, is not negated from the very beginning and looked upon as being deform in com-
parison with nature and the human, but must, first of all, pass the test of Christian moral.
Boor’s following statement upon which, in the context of fantasy literature, new light
can be shed seems to me much more relevant: “the divide between human and the
monstrous is inextricably bound to mortality: life and death, being and non-being,
presence and absence; in the subjectiv. self and other.™? If we view man as representa-
tive of life, of the active presence in the cosmos, then, the negative monstrous, the
deformity and the non-natural of fantasy literature (portrayed as trespasses of Christan
moral) are depictions of death trying to destroy the human being and the natural order.
The secondary worlds are contaminated by apocalyptic images through the monstrous
evil or the negative monstrous which are able to produce a catastrophe, eventually
riggering the violent return of good. John S. Morris’s observations are very relevant here.
In the essay “Fantasy in a Mythless Age,” Morris interprets the imaginary of evil in
fantasy literature from an entirely new perspective: “the power of Evil, he argues, is
not the power of a counter world, but the power of non-order in this world”*; and “it
is characteristic of fantasy literature that the powers of creation always defeat the power
of evil.” Thus, if man and nature are protagonists of creation, of maintaining the exis-

I T IS necessary to make several more remarks regarding the origin of the term


















