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de Littérature Potentielle)—the literary group founded in the 1960s around Raymond
Queneau or Frangois Le Lionnais and including experimentalists such as Georges Perec
or Italo Calvino*—based on the idea of constraint as the best stimulus for literary creativity.
Starting from this example, Bayard goes on to theorize plagiarism by anticipation by first
referring to the reasoning # rebours of deductive processes involved in refating one text to
another, which ceases to establish the chronological causality and replaces it with its resa-
tution of “fact to posterior fact.”"® Just for the sake of illustration, Voltaire’s Zadig could
be an anticipated plagiarism of Conan Doyle’s Sherlock Holmes. Such a possibility is facili-
tated by the existence of a certain “identical voice™* and of a “dissimulation of borrowing,””
in other words, a certain style and a certain technique that can be detected through a reversed
act of reading. Bayard formulates four criteria according to which plagiarism by anticipa-
tion may be identified: resemblance and dissimulation (also characteristic of convention-
al plagiarism), temporal inversion and dissonance. By way of temporal inversion, a cer-
tain author anti-chronologieally inspires a previous one, thus producing a reversal of the
balance of power between two texts that are separated by a certain period of time; this is
why, the present critical framework does not necessanly privilege the past, but rather empha-
sizes the potential of the future.’ Dissonance is, probably, one of the best markers of
temporal inadequacy, since there are apparently displaced fragments of writing which fail
to cohere with the whole,"” therefore signaling resistance to the constraints of a context
or to an imposed tradition or convention. The avant-gardism of these texts allow for
critical temptations to differentiate between minor and major texts, not authors, to rec-
ognize a certain pattern/patent by anticipation. A subtype of plagiarism by anticipation is
formulated by Bayard as reciprocal plagiarism defined as a “symmetrical game of influ-
ence,” when two simultaneously similar and dissimilar texts bear little difference in
value and influence, and are, thus, equally granted with plagiarism. This fact would in
turn lead to the formal acceptance of both texts as influential and canonic, despite any
chronological hierarchies.

In Joycean studies, such methodologies revolving around the critique of anticipation
have rarely been launched; one notable exception is represented by Fritz Senn, who in a
chapter of his Inductive Scrutinies entitled “Remodelling Homer,” performs a similar (by
anticipation, perhaps) movement in retracing Joyce through Homer, starting from the
premise that: “A Wakean consciousness permits the past to be affected by the future.™

The mere operation of remodelling—with its double play on transformation and updat-
ing—suggests a repositioning of the Joycean text before the chronologically previous ones
and a shift of the critical eye from one example of canonicity to another, in order “to
figure out (or to feign) how Joyce influenced them, the classics.” The signs of a pla-
giarism by anticipation (applied here to the Joyce—Homer unfortunately named “par-
allelism™) seem to disclose the understanding of rereading as “retroactive semantifica-
tion”® or “delayed enlightenment,”* depending on the perspective of either the past
or the future. Just as most of Joyce’s texts are semantically meaningful (at least to a
certain point) only when revisited, previous canonic writings gain more from the retroac-
tive compatibility with later texts. In Senn’s range of exemplification, special attention
is given to the use of signs, sema, signals both in the Odyssey and in U; Odysseus has a
scar, Penelope recognizes “the tokens” and Joyce’s texts function mainly by the energy












I1. CANON, MODERNITY AND THE INSTITUTION OF LITERATURE * 257

Bloom’s last slippery observation fortuitously points at the reciprocal positioning of
Joyce and Shakespeare rather than at a predetermined hierarchy of values and chrono-
logical justification. The same would be achieved in Robert Alter’s study of Canon and
Creativity, where he discusses the canonicity of Homer and the Bible, which he takes
together in a “complementary” rather than hierarchical analytical framework.*? Alter starts
from the same premise that truth is one of the values lying at the foundation of canon-
ic value, but goes on to argue that the modernist exploitation and expansion of canon
does not necessarily stem from the truth value of a literary text, but from its mere essence,
from canonicity: “What a modernist may take from the Bible is not necessarily revealed
truth or theological principle; but, as I shall argue in my first chapter, the canonicity of
the Bible all along inhered not only in the divine origins attributed to texts.™?

It is not just in the textual body of the Bible that modemists can find material for ground-
ing their own works in, but in the nature of the sacred text that adequately and energeti-
cally moulds itself on upcoming paradigms, like in a classic case of multiple plagiarism
by antcipaton—probably one of the most famous cases of such an authorial and author-
itadve writings. Conventionally labeled as “founding,” the Bible passes the test of time main-
ly thanks to what Alter identifies as the “binocular vision” of the text, namely its simulta-
neously sacred and literary value. It is from the wide range of “phrases, motifs, and symbols
that encode a set of theological, historical, and national values (a canon in the strict sense
of the O.E.D.),”™ from its literariness that post-Biblical works are inspired/anticipated by.
The permeability of the Bible in various spheres of culture and historical periods, along with
its “translation” into different contexts have turned the text into a source of perpetual recon-
figuration; the circulation of biblical allusions has a twofold consequence which guarantees
both the survival of the original text and its adaptation/adoption to/of future forms. That
is why, fictions such as Ulysses will be read as displays of biblical material which facilitates
the fictional weaving of what Alter terms “citational reality.” The occurrence of the
Bible, Alter argues, is also visible in its literary accessibility, which gains more from a test
of intertextual frequency in which Homer is chosen as the main competitor: “This differ-
ence in modes of allusion to the Odyssey and to Scripture has a mimetic logic: if Homer
and the Bible are the two great texts of origin for Western culture, the Anglophone Irish
in 1904, with the exception of an occasional flamboyant pedant like Buck Mulligan, did
not go around quoting Homer, whereas the Bible was stll a common point of reference
for this Judeo-Christian society...™

A critical (re)evaluation and return to the question of textual canonicity betrays, as
Sanda Berce pertinently affirms, a pretext for “the interest in the aesthetic canon,™ a
revenge of the aesthetic in the face of so many contemporary anti-positions (anti-euro-
centrism being just one of them*). Joyce’s own concern with redefining Ireland in a larg-
er, European context is, on a backward logic, an attempt at gaining a central position
in the more comprehensive cultural memory of European extraction, by ﬁrst and fore-
most claiming the “individual memory of texts.™
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