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undercurrent. Language, whether spoken or written, is shown to be inaccurate, precar-
ious, as instances of both inadvertent and volitional aural/semantic slippage, sliding
signification disclose tensions at work in the text where language stumbles, soliciting
the reader’s understumbling, to use a common Dublin joke frequently exploited in Ulysses.
Molly’s distortion of metempsychosis (“met him pike hoses”),® the company’s literal
treatment of the, perfectly respectable, English name “Cockburn” or the Citzen’s “syphiliza-
tion” of English civilization in “Cyclops™ are just a few instances of linguistic miscom-
prehension that throw light on the opaque nature of communication, at the same time
generating a lateral proliferation of meaning that arguably grew into the portmanteau
of Finnegans Wake, celebrating punceptual over the conceptual.®

Cruxes and errors, routinely corrected by previous editions and largely restituted to
the Ulysses text by the Gabler edition of 1984, have become something of a fashion in
Joycean scholarship, as a crop of recent studies or the topic of the Zurich James Joyce
Foundation’s 2008 summer workshop illustrate.* Among the perfectly respectable Joyceans
who have dedicated volumes to their study, Tim Conley’s Joyces Mistakes: Problems of
Intention, Irony, and Interpretation, as the title’s incorporated typographical mistake
suggests, stands out as one of the most insightful and congenial. Such errors as Fritz Senn,
Jean-Michel Rabaté, Patrick McCarthy or Tim Conley address” demonstrate to what extent
the Ulysses text solicits a reading aslant/askew, lire de travers, drawing attention to the
fact that hearsay—indeed, all language/narrative—is inherently laden with heresy, as
the Wake portmanteau bearasay suggests.®

Miscommunication, under the form of malapropisms, linguistic misappropriations
or slips of the tongue, is one of the principal sources of the novel’s verbal comedy, where
every speaker is liable to specific kinds of errors, such personalized dys-tax (or, “sintalks”)
often exposing hidden tensions, lateral meanings.” The interlocutors in “Cyclops” unwit-
tingly qualify their unquestioning, one-eyed xenophobia when mislaying a noun: “Who
made those allegations? ... I, says Joe, I’'m the alligator.™® In the same episode, in a ten-
sioned passage Bloom, speaking about Paddy Dignam’s widow, inadvertently betrays
the issue his thoughts keep returning to: “Well, that’s a point, says Bloom, for the wife’s
admirers. Whose admirers? says Joe. The wife’s advisers, I mean, says Bloom.”™" Bloom-
Odpysseus, the secret of whose bedchamber is the standing joke of Dublin, appears thus
vuinerable to the verbally infinitely more dexterous habitués of Barney Kiernan’s pub.

Bloom himself is frequently the victim of misunderstanding turning into bearasay.
His casual offer of his newspaper to Bantam Lyons is taken by his interlocutor, well-versed
in double-play, as a tip to bet a horse, Throwaway:

- You can keep it, Mr Bloom said.

- Ascot. Gold cup. Wait, Bantam Lyons muttered. Half a mo. Maximum the sec-
ond.

- I was just going to throw it away, Mr Bloom said.

Bantam Lyons raised bis eyes suddenly and lceved weakly.

- What’s that? his sharp voice said.

- Isay you can keep it, Mr Bloom answered. I was going to throw it away that moment.
























