








1.3. LE CLANDESTIN : DISLOCATION DE LA POLITIQUE ® 157

onment. In the writing of the orthonym the writer displays the existence within and
beyond “the terror of history,” in and beyond the political, moral, rational or social
dictatorship. The transition from the particular story of the alter ego to a common,
universal experience is possible not only by means of the reading key connoted by the
surrealist topic of the “subconscious ego™ where One is identical to A/l but also through
the perspective of a writing which is deeply anchored in the reality of the communist
regime during which the book was published. In this context Diversity is reduced to
Sameness and the individual and personality to anonymity and uniformity. It is clear
that the manners of understanding the world are subtly depicted by Gellu Naum by over-
coming that particular ideological background, beyond such categories as good—evil,
right-wrong, acceptable-unacceptable. However, the ironic tones, the redundancies of
rhetorical gallantry, the ambiguities and the metaphorical reveal more than the author
wants to disclose.

The reading of the papers removes the narrative subject from the euphoric lethar-
gy of pure rhythms, places him in the uncomfortable “vulgarity and monstrous pornog-
raphy” of the language of official fiction, in the daily disgust: “this sporadic occupa-
tion didn’t take up too much time out of the hours destined for reading the tomes of
the time, real solidly built urinals provisioned with subtle, ultra-perfected installations
from whose taps poured the theory, gushed the poetry, you could virtually vomit, rigid
and ready to grab you between their wooden jaws.” The compensations of misery, super-
ficiality and “relaxing” stereotyping are a pretext for bitter irony and self-directed irony.
The author delegitimizes official culture, implicitly accuses it of falsity and rejects it in
the guise of anti-literary forms such as prosaic poetry, anecdotic-sensational news items
obtained from recycling waste, “paddings” gathered in the artificial structure of col-
lage-poems or “personal news bulletin”-poems in which the intertwining of functional
and spectacular-ludic languages has a critical, dissolving effect.

Aesthetic consciousness doubled by the moral, unspoilt one, renders Naum’s auto-
biographical prose worthy of the status of a protest which is to a greater or lesser
extent hidden in the exercise of producing artefacts based on 2 Rimbaldian verb alche-
my consisting of valuing the marginal, the trivial, the grotesque and the aberrant:

. .. I'would only read the news articles’ titles and first words and if I suspected that some-
thing might have been of interest to me, I would cut out and glue the clippings on a white
sheet of paper; therefore, once every few months, when several fragments saved from the
unconscious-intentional pornography of the whole had been gathered, I could read an ad-
hoc bulletin in which those news stems, mostly used as paddings, became rather instruc-
tive because in them I could find things and facts one could reflect upon.®

The arrows are more and more strategically directed towards the tons of mass-pro-
duced potboilers. In this cultural impasse the genuine writer can only draw attention
to the symptomatic aberrations of a system of directives and to save himself from it by
resorting to the game derived from the methods of the avant-garde. The news-poems
that alternate with the evocative-oneiric or reflexive-theoretical sequences, illustrate the
























