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Introduction 

The historian Virgi l Şotropa pub 
lished in 1939 the work entitled 

Vizite, ospătari şi omagieri pe vre
muri [Visits, Entertaining and Praise 
in F o r m e r T i m e s ] , 2 e s tab l i sh ing a 
recurrent theme in our historiogra
p h y 3 connec ted to the visits of E m 
perors from Vienna in Transylvania 
and the Banat , studied mainly from 
the perspect ive" of opportunit ies of
fered by the narrat ion of royal v i s 
its w h i c h focused on R o m a n i a n re
a l i t i e s in the 1 8 t h - 1 9 t h c en tu r i e s . 
Consequent ly , visits in themselves 
or v i s i t s as even t s w e r e in a w a y 
subsidiary to the historiographie in
terest, as the informat ion suppl ied 
by these visits w e r e recovered and 
treated mainly through the pr ism of 
the interest in recreating the past of 
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t he R o m a n i a n s , to the e x t e n t in 
which these visits showed the c la ims 
of the R o m a n i a n popula t ion w h e n 
meet ing the king. 

"Roya l en t rances , " e x c e p t i o n a l 
events in the life o f a Wes te rn m e 
dieval c o m m u n i t y ( town or cas t le) 
turned into themes and mot ives in 
the d i scourse and r ep re sen t a t i on 
c i rcumscr ibed main ly to the power 
and secondly, to the feast, the spec
tacle. T h e in te rp re ta t ion o f t hese 
even t s w a s s t ruc tu red a r o u n d at 
least three directions or analyt ical 
perspect ives: history, historical an
thropology and cultural an thropol 
ogy. Al l of these interpret ive direc
t i o n s v a l i d a t e the a s s e r t i o n tha t 
"royal en t rances" p r o d u c e a c o m 
p lex semiot ic and seman t i c set in 
their historical and social manifes
ta t ions . 4 Discuss ions of "royal en-



t rances" as h is tor ica l even ts w e r e 
generally surpassed by the analyses 
of the social and cul tural p h e n o m 
ena t r iggered by t h e m and accom
p a n y i n g t h e m , b e y o n d w h i c h w e 
can o b t a i n a se r i es of h i s to r i ca l , 
s y m b o l i c , p o l i t i c a l a n d r e l i g i o u s 
m e a n i n g s . J. H u i z i n g a under l ines 
the w a y in w h i c h "royal entrances" 
l a u n c h t h e s p e c t a c l e a n d fes t ive 
manifestat ions at the meet ing point 
of "word and image . " T h e s e "royal 
e n t r a n c e s " w e r e a c c o m p a n i e d b y 
" tab leaux-v ivan t" and "personna
ges" as thea t r ica l p e r f o m a n c e s or 
a l l e g o r i c a l s t a g i n g s . T h e s e l i v ing 
p i c t u r e s w e r e c r e a t e d w i t h g r ea t 
s c é n o g r a p h i e p h a n t a s y w i t h the 
help of adjacent mechan ic installa
t ions or equipment . In Paris, for ex
a m p l e , at the " roya l en t r ance" of 
I s a b e l l a o f B a v a r i a , w i f e o f K i n g 
Charles V I , "a whi te stag with gilded 
horns and a c r o w n round the neck 
s tood o n a th rone rais ing a sword 
w h i l e a n a n g e l d e s c e n d e d "pa r 
engins b ien faits" f rom the spires of 
the N o t r e D a m e Ca thedra l . . . a n d 
p l a c e d a c r o w n o n its head , then 
disappeared." 5 Roya l entrances ap
pear therefore as predominant ly v i 
sual events in the collective memory 
and the impac t of p o m p enl ightens 
the his toriographie or memorial is t ic 
narra t iv ism. 

T h e v i s u a l t h e m e of " royal en 
trances" w a s m o s t often popula ted 
by characters and ar ranged in alle
gorical p ic tures wh ich r ecompose a 
mythologie and legendary universe. 
A t his en t rance in A n t w e r p in 1520 
C h a r l e s V w a s a c c o m p a n i e d b y 
n y m p h s and goddesses , and there 
w e r e m e r m a i d s in the a l l egor i ca l 

scenes at the entrance of Louis V I or 
Ph i l i p the G o o d in Ghen t : n a k e d 
m e r m a i d s s w a m in the r iver L y s . 
Royal entrances freed not only ima
ginat ion but a lso the constraints of 
p u d e n c y at the end of the M i d d l e 
A g e s : n a k e d n y m p h s , g o d d e s s e s 
and m e r m a i d s accompanied them. 
Other examples of the surpassing of 
c o n s t r a i n t s w e r e roya l e n t r a n c e s 
a c c o m p a n i e d b y m y t h o l o g i c a l f ig
u r e s in h y p o s t a s e s w h i c h c o n v e y 
i rony, c a r n i v a l a n d bu r l e sque . A t 
the ent rance of Char les the Bo ld in 
Lille in 1848, there was "an obese 
Venus , a w e a k Juno and a hunch
backed Minerva with a golden c rown 
on her head ." 6 

T h e m o c k e r y a n d pers i f lage of 
these a l l egor ica l scenes s h o w the 
infusion of the popular into the sce-
nography of "royal entrances" and 
consecra te their extension into po 
pular feasts, a social consumpt ion 
of representa t ions also mode led b y 
public taste emanated by a "strange 
antithesis be tween an intense bash-
fulness and an amaz ing l icent ious
ness." 7 Therefore Huizinga analyses 
royal ent rances as historical events 
th rough the reconstruct ion of w a y s 
of life and thought at the end of the 
Middle A g e s . 

Roya l ent rances m a y be treated 
a long the s a m e analy t ic l ines bu t 
connec ted m o r e c losely to the cul
tural anthropological pe r spec t ive . 8 

T h e y are m o m e n t s w h i c h lead to 
feasts and games in the communi ty 
and specify a certain cultural beha
v i o u r in the W e s t e r n t o w n at t he 
meet ing of kings and princes. Royal 
entrances wi th their feastly, playful 
structure are sequences of the cul-



t u r a l a g e n d a o f t h e c o m m u n i t y 
w h i c h highl ight cultural levels and 
m o d e l s f rom the m o s t popu la r to 
the h ighly elitist. T h e very m o m e n t 
of royal entrances occurs and reoc
curs in a s table, syn tagmat ic cul
tura l site of a cer ta in c o m m u n i t y 
(hol idays, feasts, games ) , but these 
m o m e n t s also occur at irregular in
t e r v a l s a n d r e a c t i v a t e f e a s t s or 
specif ic g a m e s in the communi ty , 
m o v e d by the spr ings of feastly po 
tential or the propensi ty of the com
m u n i t y t o w a r d s feas ts . Roya l en
t r ances not on ly p rov ide for feast 
a n d , i m p l i c i t l y , c o l l e c t i v e feas t ly 
behaviour bu t they themselves are 
feasts equivalent wi th the ordinary 
feasts on the agenda of a part icular 
place. Royal entrances, just like any 
other feast are a coming out of real
ity, SL double emergence in fact, from 
the quot idian to romance , from the 
everyday (real) to a symbol ic wor ld , 
b e i n g a r e s u s c i t a t i o n in the d i s 
curs iveness of eve ryday life, of the 
a l te rna t ion b e t w e e n work ing days 
and feast-days in a certain commu
n i ty . 9 

Royal or pr ince ly entrances are 
preceded by a model ing of the social 
space of towns , an ideal ordering of 
this space in a feastly scenography. 
"Towns are adorned wi th all the at
t rac t ions after t hey w e r e c leaned, 
swept c lean of their dirt, after pigs, 
t ramps and paupers were expel led. 
T w i g s and leaves are spread on the 
s t reets , houses and churches are 
also adorned wi th them. T h e town 
is lit th roughout the night to avoid 
a sudden at tack f rom enemies out
s ide ." 1 0 This scenography also offers 
enter ta inment : "theatre companies 
w e r e mobi l i sed to enter tain people; 

they p resen ted "histories" w i th or 
wi thout w o r d s , games wi th rhymes 
and p lays . " 1 1 

Besides these cultural and feastly 
offers peop le themse lves often o r 
ganise en te r ta inments , spec tac les 
wh ich use royal and pr incely sym
bols specific to the theme of roya l 
entrance in their arsenal and their 
anecdotic structure. In other w o r d s , 
royal symbols are re-semantised in 
these feasts. Th i s taking over of the 
p r o p s a n d o f r o y a l a n d p r i n c e l y 
symbols happens in the presence of 
the king, during royal entrances but 
somet imes in his absence, creat ing 
therefore a visible-invisible al terna
tion of the royal person. The symbo
lic recovery of the k ing in popula r 
feasts is in l ine wi th the definit ion 
i t se l f of t he s y m b o l w h i c h is t he 
"message of the unseen m a d e v i s 
ible and has a participating value ." 1 2 

A royal entrance is, first of all, a 
symbolic manifestation which takes 
place in a t own or castle but rever 
berates in other places too, as "the 
symbol encompasses dis tance and 
di f ference ." 1 3 T h e royal ent rance is 
r e p r o d u c e d a n d w i d e l y sp read ; it 
c o n c e n t r a t e s the m e c h a n i s m s o f 
paradigmat ic feastly events . It p ro 
duces feast, organises feastly space, 
it is symbo l i ca l l y d i s t r ibu ted in to 
c h a r a c t e r s w h i c h p o p u l a t e t h e 
feastly scene. 

"A feast of the Le Sauch district was 
organised in Valenciennes in 1520 at the 
return of Charles V to Brussels. Every dis
trict was led by persons wearing the name 
of [...] Roi de la bete a deux dos [...] Prince, 
Sovereign, Marquiz, Count, Castellan [...] 
These titles imitated in a feastly frame the 
noble and ordinary titles of Toisson D'Or, 
particularly."14 



T h e d i s t ance in space and t ime 
of "royal entrances" from feasts in 
another t ime and place is cancel led 
by the symbolic "royal and princely" 
connota t ion of these feasts. Conse 
quent ly , the real p resence of "royal 
entrances" is replaced by a symbolic 
one wi th s imilar feast ly va lue . O n 
the o ther hand , the s y m b o l i c un
der taking of royal ent rances in the 
c o m m u n i t y feasts is nour i shed by 
the physical presence of the k ing at 
m o r e or less regular intervals dur
i n g t h e " r o y a l e n t r a n c e s " i n t h e 
given communit ies . Royal entrances 
react ivate this symbol ic under tak
ing a n d re in fo rce the feas t ly a n d 
j o y f u l p o t e n t i a l spec i f ic to u rban 
p o p u l a r cu l tu re . T h u s , t h e feas t 
ca l led the "Principali ty of P leasure" 
held in Valenc ienne be tween 12-14 
May had an oligarchic and patrician 
character in 1548, imitat ing the tri
u m p h a n t ent rance of Char les V in 
V a l e n c i e n n e in 1540. T h e p roces 
sions at the recept ion of foreigners 
in the town and the at t i tude of the 
Prince of Pleasure at the banquet on 
13 M a y p r o v e th i s . O n l y n o t a b l e 
persons and theatre companies ful
filling certain "criteria of m o n e y and 
respectabil i ty" 1 5 could participate at 
the banquet . O n the other hand, a 
B i b l i c a l a r c h e t y p e of t h e " m o c k 
king" was reactivated in these feasts: 
he w a s personif ied b y Jesus Chris t 
w h o w a s a " t e m p o r a r y k i n g " o n 
Pa lm Sunday, a carnival k ing , and 
w a s t ransformed into a sui-generis 
k i n g at h is c ruc i f ix ion , w e a r i n g a 
mant le and a c rown of thorns and 
i ronical ly cal led " INRI" . Th i s arche
type c rea tes a s t ra t igraphy in the 
mythical and symbolic perception of 
the k ing and feeds on feasts wh ich 

h a v e as a top ic the " m a s q u e r a d e 
p r i n c e " in R o m a n S a t u r n a l i a o r 
feasts in M e s o p o t a m i a w h e r e d i s 
gu i se and m o c k e r y p r e c e d e d the 
royal sacr i f ice . 1 6 

T h e imitat ion of royal ent rances 
follows a path wi th var ious mean 
ings. It is k n o w n that the feast is an 
escape from reality, a. fictionalising 
of real life; it cul t ivates excess , i l lu
s ion , p a p i e r - m a c h e s c e n e r y a n d 
disguise . T h e imitat ion of the king, 
p r ince or coun t l ies in this f ic t io
na l i s ing p r o c e s s . Im i t a t i on t akes 
p lace on the leve l o f p o p u l a r cul
ture, in a parodic and ironic form, 
and the mockery of the persons imi
ta ted is one of the feast ly r ec ipes 
wh ich symbol ica l ly construct royal 
entrances. "People's participation in 
feasts in honour of pr inces or im
portant personages strengthen sub
miss ion to them, a l lowing people to 
imitate mode ls and i ronise them at 
the same t i m e . " 1 7 F lee ing th rough 
feas t s in to an i l l u s o r y t i m e a n d 
space, enr iched wi th i rony and m o 
ckery as people 's reflection, in the 
long run, on a wor ld , that of royal 
a n d ar is tocra t ic order , is s econd
ar i ly e n c o u r a g e d and in i t ia ted b y 
the strategy of the rul ing power to 
con t ro l the sub jec t s t h r o u g h the 
mechan i sms and functions of rel ief 
i m p l i c i t in feas t s . " T h e d r e a m o f 
happiness of the most humble comes 
true for a moment , a l lowing them to 
face the dangers and difficulties of 
l i fe w i t h a r e n e w e d c o u r a g e a n d 
bear submission and subordination 
more eas i ly ." 1 8 

Closely connected to these mea
nings of the feast, there is an inter
e s t ing a n d s ign i f i can t p r o c e s s of 
symbol ic negot ia t ion of ident i ty in 



c o m m u n i t i e s : in the feast ly script 
c o m m o n people surpass their iden
tity barriers from real, everyday life, 
th rough royal or pr ince ly disguise. 
T h i s n e g o t i a t i o n o f i den t i t y t ran
scribes the seduct ion of roya l and 
p r i n c e l y power , a s e d u c t i v e force 
exe rc i s ed ove r the p o w e r l e s s and 
perceived in a real, concrete manner 
in royal entrances and symbol ical ly 
used during var ious feasts and car
nivals. For example , at the Carnival 
at the b e g i n n i n g of L e n t in Sa in t 
Quent in in 1586 there w e r e "enter
ta inment compan ie s " led by kings 
and pr inces : "Roi de la Jeunesse , 
R o i de C h a p e l s , P r i n c e du P l a i s -
sance, Prince d 'Amours . " 1 9 The per
s o n o f t h e k i n g a n d p r i n c e ca l l s 
forth submiss ion , fear and venera
tion in people's rea lm of imagination 
but also bur lesque , l icent iousness 
and ludicrousness in a feastly dis
gu i se w h i c h is , h o w e v e r , p l anned 
and control led. 

I n the 18 t h century, in Montpellier, 
t he s y m b o l i c r e p e t i t i o n of the 

theme of royal emergence (the birth 
of the king, the entrance of the king, 
the corona t ion of the k ing) conse
crated in the long run the popular 
games and feasts in w h i c h parody 
a n d the m o c k e r y of roya l persons 
prevai led. T h e worke r s and crafts
m e n were ga thered a round a Che-
valet, a straw horse mounted by the 
"king" of the people ; the who le po
p u l a t i o n of t h e d i s t r i c t s d a n c e d 
a round the k ing . " 2 0 

O n the other hand, popular feasts 
in the proximi ty of the real or sym
bolic presence of the k ing periodi
cally nour ished the legitimising dis
course of c o m m u n i t i e s and towns 

which b e c a m e "a famous ancient or 
b i b l i c a l h i s t o r y " w i t h a p o l i t i c a l 
overde terminat ion . For example , in 
the feastly p rocess ion on the first 
S u n d a y of t h e L e n t "in 1 5 1 1 , in 
Metz , the t o w n notabil i ty w e r e dis
guised as David , Hector, Julius Cae
sar, Cha r l emagne and Godefroy de 
Boui l lon, w h o legi t imise the power 
of the town and its o l igarchy." 2 1 The 
display of such a disguise signifies 
the symbol ic absorpt ion of the king 
and royal ty w h i c h indefeasibly de
termines a legi t imis ing and found
ing po ten t i a l c o u n t e r p o i n t i n g the 
t endenc i e s of the roya l , p r ince ly , 
real power to subordinate the towns. 
It is, undoub ted ly the symbol ic ex
pression of the asser t ion and pres
ervat ion of a p e r m a n e n t l y endan
gered identi ty. 

The feast, as a symbolic manifes
tation of the social space inspired by 
roya l v i s i t s is o n e o f the ana ly t i c 
d i r e c t i o n s o f the p h e n o m e n o n of 
roya l e n t r a n c e s w h i l e the escort, 
procession and parade correspond
ing to th is p h e n o m e n o n i n s c r i b e 
another set of symbolic meanings or 
readings. F r o m an anthropological 
point o f v i e w the escort and the pa
rades belong to a specific typology of 
ritual sys tems. T h e y are ei ther syn-
tagmatic, be longing to a series or a 
periodical repetit ion, corresponding 
to the chronologic axis of the calen
dar (escorts a n d p rocess ions con
nected to re l igious feasts) or para
digmatic, de te rmined by occasional 
c i rcumstances b u t w i th a process 
following a pat tern of organisat ion 
specific to these occas ions (proces
sions in case of drought , royal en
trances, e t c . ) 2 2 



F r o m a semant ic po in t of v i e w , 
the escort has a re l igious, civic , po 
litical and social message. T h e mea
n i n g s o f t h e e sco r t s o f r o y a l e n 
t r a n c e s c a n be transgressiue o r 
reinstalling the order of the p o w e r 
and of its representat ives . 2 3 T h e first 
type of m e a n i n g cent res a r o u n d a 
m o m e n t in the scr ip t o f roya l en 
t rances , namely , the hand ing over 
of the keys and the opening of gates, 
w h i c h expresses the "transgression 
of l imits" be tween the two confl ict
ing powers , the t own and the k ing. 
The handing over of the keys is done 
"in s i gnum majoris obed ien t i ae et 
subjec t ionis" w h e n there is peace 
and a pact between the king and the 
t o w n . 2 4 T h e second m e a n i n g of the 
e s c o r t o f r o y a l e n t r a n c e s c o n s e 
crates and re-consecrates a type of 
poli t ical and social order d i sp layed 
on two levels compos ing the script 
o f t h e s e e v e n t s . E v e r y r o y a l e n 
t r a n c e r e v e a l s a r e c i p r o c i t y o f 
sc r ip t s . 2 5 O n the one hand, t owns 
peop le a re spec ta tors of the roya l 
escort which , on account of its mil i
tary, noble and rel igious content is 
in fact a d iscourse of roya l power . 
O n the o the r h a n d , the k i n g is a 
spectator of this urban, c o m m u n i t y 
escort , d i sp lay ing its social s t ruc
ture a n d hierarchy. T h e s e escor ts 
used to present exponent ia l ly their 
"dignities, quali t ies, corps and sta
tes" th rough w h i c h they expressed 
themse lves , the "consecrated, cor 
poratist order of urban socie ty ," 2 6 in 
o ther words . 

T h e structure, a r rangement and 
order of the escort t ransmits a mes 
sage about the order that these es 
cor ts w i s h e d to imp lan t in pub l ic 
unders tanding and percept ion and 

s imi lar ly , in the roya l pe rcep t ion . 
T h e escorts create a discourse about 
t h e m s e l v e s , gene ra t i ng a nar ra t i -
v i t y 2 7 w h i c h d i sp l ays r ep re sen ta 
t ions of h ierarchies and va lues in 
the c o m m u n i t y wh ich have a we l l -
defined purpose of social , pol i t ical 
a n d cu l tu ra l l e g i t i m a t i o n , as the 
escorts t ransmit socio-cul tural b e 
hav iou r s and i d e n t i t i e s 2 8 t h r o u g h 
their feastly p re -eminence . 

In other cases , the escort incor 
porates a semantics which symbol i 
ca l ly re i te ra tes and r e p r o d u c e s a 
his tor ical m o m e n t or event or ce l 
ebrates the m e m o r y of a crucial his
torical event. T h e resurgence of this 
m e m o r y on the level of a " commu-
nitas," as a temporary and symbol ic 
aggregat ion of the part ic ipants un
masks in its backg round a war l ike 
message or a message of agonis t ic 
compe t i t i on . 2 9 Visua l reminders in 
the p rocess ions sustain an inher 
ent, posi t ive tens ion in a c o m m u 
nity, its d y n a m i s m be ing resusc i 
t a t ed at r egu la r in te rva l s ( du r ing 
re l ig ious p rocess ions , mi l i tary pa
rades , feasts, cava lcades) . 

B e y o n d events , such as escorts , 
p rocess ions , feasts and spectacles , 
royal entrances p roduced a specific 
l i terature wi th its o w n narrat ivi ty, 
structures and functions. This type 
of l i terature a ims at the creat ion of 
a d iscourse of the p o w e r and a rep
resenta t ion of p o w e r 3 0 t h rough the 
f ic t ional i sa t ion of h i s to ry a n d the 
pol i t ica l p e d a g o g y of the " tableau 
v ivan t , " w i t h the c lear pu rpose of 
in junc t ion a n d p e r s u a s i o n o f the 
social corpus and public perception. 



The Discourse 
/. The first royal entrance or 

"the coming of the Christian Empire" 

The a b o v e m e n t i o n e d cons ide 
rations provide us wi th analyti

cal and methodological points of ref
erence in our s tudy of royal or im
per ia l H a b s b u r g en t rances in the 
Bana t and Transy lvan ia dur ing the 
1 8 t h a n d 1 9 t h c e n t u r i e s . T h e e n 
trance of k ings f rom V i e n n a in the 
Bana t and Transy lvan ia can either 
be interpreted f rom the perspect ive 
of the classical , med ieva l matr ix of 
t hese even t s or the ma t r i x w h i c h 
focuses o n the cha rac t e r i s t i c s of 
these even ts in the con tex t of the 
R o m a n i a n w o r l d in the 1 7 t h - 1 9 t h 

centuries and the w a y in which col
l e c t i v e m e m o r y p r e s e r v e d t h e s e 
events, the relationship of this wor ld 
to the n e w imper ia l power. W e wil l 
reveal the type of discourse charac
teristic to the mee t ing of the impe
rial power and the Romanian wor ld , 
the w a y in which a ritual, a script 
or a s cenog raphy w a s rece ived by 
t h e R o m a n i a n c o m m u n i t i e s , the 
w a y in w h i c h co l l ec t ive a n d ind i 
v i d u a l m e m o r y p e r c e i v e d t h e s e 
e v e n t s a n d t h e r e p r e s e n t a t i o n s 
w h i c h sensit ized and "printed" peo 
ple's imagination in connect ion with 
the "showing of the king." 

T h e entrance of the k ing in gen
eral m a k e s its debut in the context 
of the Reconquista w h i c h va lua tes 
and particularises this phenomenon 
in a post-medieval wor ld . T h e impe
rial ent rance as the founding, sym
bolic entrance is that wh ich emerges 
of repet i t ion, the success ion of or 
d i n a r y e n t r a n c e s a n d is u n i q u e , 

un repea tab le "ne var ie tur" on ac
coun t of its m e a n i n g s . It is w i t h 
d r a w n f rom a r e f e r e n t i a l s y s t e m 
and is placed in a symbolic one . The 
first imperial entrance consecra tes 
the Reconquista of a Chris t ian ter
r i to ry f rom the O t t o m a n m i l i t a r y 
a n d po l i t i c a l s y s t e m a n d r e i n t e 
grates this territory into a Christ ian 
Empire . However , this first imperia l 
en t rance can be c i r cumsc r ibed to 
the set of meanings specific to royal 
entrances wh ich show the "restora
t ion of order, namely , the Chr is t ian 
order." 

The imperial entrance signifies in 
this case the "coming of the Chris
tian kingdom" w h i c h s y m b o l i c a l l y 
marks the opening of gates towards 
the Chris t ian wor ld or the r eopen
ing of the c o m m u n i c a t i n g vesse l s 
between Central and South-Eastern 
E u r o p e a n d t h e C h r i s t i a n W e s t , 
wh ich w e r e be ing closed for a long 
t ime. It also marks the res t ructur
ing of the European Christian space. 
Th i s generic en t rance marks there
fore the series of imp l i ed a n d d e 
duced meanings as it is a symbol ic 
moment , "the coming of the Chr is
tian empire ," on the one hand, and 
a referential m o m e n t , the v ic tory of 
the imperials over the Turks , on the 
other hand. T h e archpries t Nico lae 
S to i ca de H a ţ e g , e y e w i t n e s s a n d 
narra tor of even ts in the 1 8 t h - 1 9 t h 

c e n t u r y , s a y s : " G o d b l e s s e d the 
straight weapons of the good Chris
t ian E m p e r o r Cha r l e s V I a n d the 
Banat , Serbia and Wal l ach ia w e r e 
re-conquered from the Turks" 3 1 and, 
"In th is y e a r , 1 7 1 6 , b e s i d e s t h e 
Banat, Wallachia and Bosnia, T i m i 
şoa ra w h i c h s i g h e d u n d e r h e a v y 
Turkish rule for 164 years , has also 



a w a k e n e d to a new day in g o o d 
hope , thanks to the w inn ing w e a p 
ons of the great house of Eis t rah." 3 2 

T h e imper ia l victory, as the en
ter ing in the possess ion of a terri
tory r ecovered from non-Chris t ians 
signifies the renewal of the wor ld , a 
new beginning under the sign of the 
Chr is t ian gospel . In the contex t of 
t h e v i c t o r y o f Reconquista, r o y a l 
entrances and the c o m i n g of Chr is
tian k ings refer, somet imes expl ic
itly, to the Chris t ian reorder ing of 
the wor ld , d r awn from the Bibl ical 
discourse. In an essential and sym
b o l i c w a y , r o y a l e n t r a n c e s h a v e 
their or igin in the Chris t ian arche
type, the entrance of Jesus in Jeru
s a l e m 3 3 as a significant m o m e n t of 
the f o u n d a t i o n o f t h e C h r i s t i a n 
wor ld , the victory and glory of a n e w 
w o r l d . T h e k ings and empero r s of 
the w o r l d a l so have a "sacerdota l 
funct ion" 3 4 wh ich recalls and offici
ates a founding moment in Christian 
rel igion. Every royal or imperia l en
t r ance mu l t i p l i e s a n d reac t iva te s 
therefore the ent rance of Jesus in 
J e r u s a l e m . T h e deduc t ive equiva
lence be tween an imperial entrance 
a n d a v i c t o r y in the f ight aga ins t 
non-Chr i s t i ans is u n d e r the s y m 
bolic patronage of Jesus Christ, "rex 
i n v i c t u s " a n d " rex i m m o r t a l i s e t 
invisibil is ." 

T h e roya l en t rance is p receded 
by the v ic tor ious batt le against the 
Turks , the t r iumph in the n a m e of 
Jesus Christ . 

"Let us remember the words of Charles 
VI addressed to Prince Eugene [Eugene of 
Savoy] in a battle: 'My prince, said he, here 
I give you a general whom you can ask for 
advice, and do all your deeds in his name!' 
Then the king handed him a bright cross; on 

the small chair, the foot-holder, there was 
the inscription 'Jesus Christ, general, do not 
forget'. The king also told him: 'do all your 
deeds for him who shed his blood on the 
cross for people'. Under his godly advice [...] 
defeat his enemies and the enemies of his 
name!"35 

T h e 1 8 t h - 1 9 t h cen tury roya l en
trances in the Bana t and Transy l 
van ia great ly differ from the t h e m e 
and formal i sm of medieva l ent ran
ces. T h e y draw away from a m a i n l y 
symbolic scenography and medieval 
mys t i c i sm and t ransmit first o f all 
political, ethical and cultural values. 
T h e k ing descends from a hierat ic 
hypostasis into a dialogic frame. H e 
initiates an ample and complex com
municat ion with his subjects during 
royal entrances and visits, l is tening 
to t h e m , d iscuss ing , r ece iv ing re
quests , exchanging gifts, g iv ing re
w a r d s a n d c o q u e t t i n g w i t h d i s 
g u i s e s (h i s d o u b l e s ) a m o n g the 
subjects and is enter ta ined in var i 
o u s p l a c e s . I m p e r i a l v i s i t s w e r e 
c o m p o n e n t s o f a s t r a t e g y w h i c h 
a i m e d at the i m p l e m e n t a t i o n o f a 
soc ia l , ins t i tu t ional , po l i t i ca l a n d 
ethical mode l in the c o m m u n i t y of 
the subjects, in the spirit of re form
ism. 

B e y o n d the ritualistic init iation 
o f the "pol i t ica l a n d ins t i tu t iona l 
d i a l o g u e " 3 6 b e t w e e n the sove re ign 
and the community, a common com
ponent of the order of imperia l en
trances, royal entrances in Transyl 
van ia and the Bana t are poli t ical ly 
ove r -de te rmined as they represent 
a g a m e of the recogni t ion of power , 
a compet i t ion be tween the imper ia l 
power and the power of the subjects 
or, m o r e precisely, the pressure of 
social masses . 



T h e Habsburg power w a n t e d to 
b e r e c o g n i s e d , i m p o s e d and l eg i 
t imised th rough its frequent pres 
ence a m o n g the subjects. Th i s type 
o f c o n s e c r a t i o n o f t h e i m p e r i a l 
power has been doubled by act ions 
of o rder ing and superorder ing the 
w o r l d t ha t it w a n t e d to c o n t r o l , 
mas ter and discipline. On the other 
hand , roya l en t rances w e r e occa
sions for the expression of the pres
sure of the subjects on the imperia l 
p o w e r t h r o u g h d i r e c t p l e a d i n g s , 
compla in t s , wri t ten requests , w i th 
the purpose of having certain rights 
r ecogn i sed . T h e two powers regu
l a t e d e a c h o t h e r in a f r a m e w o r k 
wh ich was initially ritual and forma
lised. Consequently, royal entrances 
in the 1 8 t h - 1 9 t h cen tur ies h a d b e 
c o m e coherent exercises of Vienna 's 
poli t ical act ion and pract ice. 

2. The emperor and his subjects: 
paternalism, dynasticism, 

authoritarianism 

D ifferent s tages or steps in the 
c o m m u n i t y ' s p e r c e p t i o n o f 

the empero r or in the type of image 
d e l i v e r e d b y the e m p e r o r to t h e 
c o m m u n i t y a re s u b j a c e n t l y a n d 
diachronica l ly deve loping in impe 
rial entrances, such as paternalism, 
dynasticism, authoritarianism These 
s tages in percept ion cor respond to 
the monarch ic success ion from Jo
seph II , the "bonus patronus" (good 
m a s t e r ) 3 7 to Francis Joseph I. T h e y 
are constructed on the mirror image 
of the k ing and the communi ty . T h e 
paternalism o f the emperor has its 
or ig in in the Chris t ian mot i f o f the 
" g o o d s h e p h e r d , " t r a n s m i t t e d b y 

Jesus Christ as a pastoral message 
to Peter, his first successor and an 
earthly creature: "Feed m y sheep." 3 8 

This pa ternal i sm is object ivated in 
collective m e m o r y and percept ion in 
the var iant cal led "the m y t h of the 
good k ing ." 3 9 

Dynasticism as the next s tage in 
the p e r c e p t i o n o f the e m p e r o r is 
circumscribable to the continuation 
and validation of paternal ism in the 
circumstances of the first half of the 
19 t h century, the pol i t ical a n d na
t ional act ions of T ransy lvan ian R o 
m a n i a n s . T h e s e ac t ions a i m e d at 
the recogni t ion of their identi ty and 
political, ethnic, nat ional a n d reli
gious status, through an exercise of 
f i d e l i t y t o w a r d s t h e H a b s b u r g s , 
v i ewed as a cour t o f appea l for the 
so lu t ion of R o m a n i a n des ide ra ta . 
Royal entrances become a g o o d op 
por tun i ty for the d i sp l ay a n d ex 
pression of dynast ic ism and fidelity 
towards the re igning house . T h u s , 
on the occas ion of the 1852 vis i t of 
F r a n c i s J o s e p h I in the W e s t e r n 
Carpathians , at the ent rance of the 
imperia l p rocess ion on M o u n t Găi 
na, the A r c h d e a c o n S imion Bal in t 
s p e a k s of d y n a s t i c f ide l i ty in h i s 
w e l c o m i n g d i s cou r se , no t on ly in 
s y m b o l i c , c o n v e n t i o n a l a n d i d e a l 
t e r m s , bu t w i t h i n a conc re t e a n d 
h is tor ica l re ferent ia l f rame, m e n 
tioning the fidelity towards the E m 
p e r o r d u r i n g t h e R e v o l u t i o n in 
1848. Th i s people "wil l s h o w even 
greater fidelity w h e n he r enews his 
faith, this priceless t reasure-house, 
w h i c h he s h o w e d by deeds even in 
recent t imes [in 1848-1849] [ . . . ] w e 
offer our hear t s to y o u , A u g u s t i s -
s ime Cesare , our hearts w h i c h wil l 
a lways be devoted to the wel l -be ing 
of Aus t r ia . " 4 0 



T h e asser t ion of dynas t ic ism is, 
at the s a m e t ime, the result of cer
tain dynamics and me tamorphoses 
w i t h i n the s tages or moda l i t i e s of 
percept ion of the king, within which 
r o y a l e n t r a n c e s a re no t the o n l y 
analyt ic reference points . T h e pas
sage f r o m p a t e r n a l i s m to d y n a s 
t icism incorporates a process of de-
personalisation in the percept ion of 
the k ing. The re fo re , dynas t ic feel
ings a re no t d i r ec t ed t owards the 
nomina t ed person of the k ing only, 
bu t , b e g i n n i n g w i t h the first d e 
cades of the 1 9 t h century, they are 
projected upon the monarchic insti
tut ion represen ted b y the imperial 
throne. Fidel i ty t owards the throne 
is a m o d e r n f o r m o f pa te rna l i sm. 
T h e m y s t i c a l b e i n g of the k i n g is 
redefined in favour of the monarchic 
function, objectified in the idea and 
funct ion of the th rone . These per 
c e p t i o n s o f d y n a s t i c i s m a p p e a r 
main ly in the petit ions addressed to 
the e m p e r o r . A t f i rs t s igh t t h e s e 
seem to be outside the phenomenon 
o f i m p e r i a l e n t r a n c e , l a ck ing a n y 
direct connect ion with its discourse. 
However , they indirect ly express a 
w i s h to m e e t the emperor , force a 
meeting w i th h i m or refer to a v i r 
tual mee t ing wi th the emperor and 
express the t endency towards a po 
litical and social reordering or iden
tity-reordering of the society, carried 
out b y r o y a l en t r ances w h i c h did 
n o t t a k e p l a c e in tha t p a r t i c u l a r 
case . Pet i t ions substitute potential 
m e e t i n g s d u r i n g r o y a l e n t r a n c e s 
a lways pos tponed ; they w a n t to b e 
a "sui gener is" m e a n s of regulat ing 
and re insta t ing order in the social 
co rpus and its re la t ions wi th roy-. 
alty. C o m m u n i c a t i o n dur ing royal 

en t rances is rep laced by pe t i t ions 
addressed to the emperor. F r o m the 
perspec t ive of the long durat ion o f 
roya l en t rances they are an "in ab 
sentia" d ia logue wi th a c lear ly o r 
der ing purpose . 

T h e s e pet i t ions reveal the char 
a c t e r i s t i c s o f d y n a s t i c i s m at t h e 
beg inn ing of the 1 9 t h century p r o 
j ec t ed on the king and the throne: 
bo th no t ions are redefined in th is 
per iod, acquir ing new meanings . In 
an a p p e a l a d d r e s s e d by M o i s e N i -
coarâ to King Francis I in 1819, the 
mys t ica l and mythical be ing of the 
k ing is substi tuted b y the person o f 
t h e k i n g w h o i n c o r p o r a t e s t h r e e 
l a w s : "the G o d l y law," "the l a w of 
nature" and "worldly laws, civil a n d 
po l i t i ca l l aws . " On account of h i s 
"vow and w o r d given," the empero r 
is obl iged to guard those laws, no t 
as a man , bu t as someone ho ld ing 
a h i g h o f f i ce . T h e t h r o n e as " the 
house of God , " "pervaded by divine 
spirit" in the sense that "the th rone 
of Je rusa lem is the throne of G o d " 4 1 

is t ransformed into an institution in 
w h i c h power , beyond its divine ori
gin, is w i e l d e d through and for the 
" c i t i z e n s , t he p e o p l e o r the s u b 
j e c t s . " T h e c o n c e n t r a t i o n o f t h e 
three l aws , their "union in the per 
s o n o f the K i n g is the t h r o n e . " 4 2 

T h e r e f o r e , d y n a s t i c i s m po in t s t o 
w a r d s a m o n a r c h y o f d i v i n e l a w 
w h i c h cohabitâtes wi th a monarchy 
of secular, civil law. In the memor ia l 
addressed by A v r a m Iancu to E m 
pe ro r F ranc i s J o s e p h in 1851 , in 
connec t ion wi th the p rob lem of the 
w o o d s in the Western Carpathians , 
he expresses the dynast ic fidelity of 
R o m a n i a n s ; as a "wi tness to t h e 
great sacrifices and devot ion of the 



R o m a n i a n s dwel l ing in the m o u n 
ta ins" he s u b m i t s h is pe t i t ion at 
"the s ta i r s of the t h r o n e of Y o u r 
Majes ty ." 4 3 

Authoritarianism, as the th i rd 
s tage in the percept ion of the em
pe ro r in the R o m a n i a n w o r l d has 
s l o w l y f o r m e d d u r i n g 100 y e a r s , 
reaching the form consecrated dur
i n g the re ign of E m p e r o r F ranc i s 
Joseph. It follows the consol idat ion 
o f the imper i a l p o w e r in T r a n s y l 
van i a and the Bana t on a mili tary, 
po l i t i ca l a n d admin i s t r a t ive leve l . 
T h e incipient and fragmentary per
ception of authoritarianism appears 
in p u b l i c o p i n i o n after the J o s e 
phine per iod. T h e posi t ive percep
t ion of the re ign of Francis Joseph 
I in the Romanian world introduces, 
w i t h a s i lent consen t the es tabl i 
s h m e n t of au thor i t a r i an i sm. Th i s 
c a n be t raced in the notes of "the 
humble" on the marg in of old reli
gious books, notes written by clerks, 
pr ies ts a n d peasan t s . Th i s s h o w s 
the soc ia l ly s h a r e d p e r c e p t i o n of 
author i tar ianism. B e y o n d the pre
c a u t i o n a r y u s e of ce r t a in c l i chés 
and syn tagms be longing to an ico
n ic s ty le in r ega rd of the t i t les of 
emperors , the notes of "the humble" 
throw light on certain remarks cha
rac ter i s ing the m e t a m o r p h o s e s in 
the perception of the imperial power. 
These remarks usual ly refer to cler
ics and l a y m a n (b i shops a n d e m 
perors) w h o lead the communi t i e s 
at t h e g i v e n t i m e ; t h e y n o t e the 
names and titles of the great people 
o f a ce r t a in e p o c h . G e n e r a l l y the 
syn tagms "his highness ," "enlight
ened," "his very highness" and "most 
en l igh tened" are used as imper ia l 
titles. A t the end of the 18 t h century 

there appeared also formulas wh ich 
had the connota t ion of the un l im
i t e d , a u t h o r i t a r i a n p o w e r o f t h e 
k i n g , as c o m p a r e d t o t h e u s u a l 
t i t les. Fo r e x a m p l e , a no te o n the 
margin of a book found in Saravale , 
a p lace in the Bana t , da t ing f rom 
1791, says that the book w a s wri t 
ten in the t ime of "our mos t enlight
e n e d , almighty E m p e r o r L e o p o l d 
I I . " 4 4 A note f rom 1817 has the fol
lowing formula t ion: "our m o s t en
l igh tened a n d governing E m p e r o r 
Francis I . " 4 5 T h e increase of imperial 
p o w e r and author i ty , conc lus ive ly 
c o n s e c r a t e d u n d e r t h e b a d g e o f 
a u t h o r i t a r i a n i s m in t h e t i m e o f 
Francis Jo seph can also be seen in 
a note dat ing from 1908 wh ich un
equivocally proves imperial plenipo-
tence: "under the dominat ion of our 
mos t en l ightened and all-powerful 
Emperor and King Francis Joseph." 4 6 

T h e leadersh ip-manner and the 
w a y of poli t ical dec is ion-making in 
the state adopted by Francis Joseph 
also shows the author i tar ianism of 
his re ign. He left the smal ler tasks 
to his Minis ters and took final deci
s ions on his o w n . Al so , on account 
of the inefficiency of the Par l iament 
he took several decis ions in legisla
t ion , i n t e r v e n i n g and d e c i d i n g in 
m o s t s tate i s s u e s . 4 7 Au thor i t a r i a 
n i sm, j u s t l ike dynas t ic i sm, is re 
vealed in the peti t ions addressed to 
t h e E m p e r o r w h i c h c a n b e e s t i 
mated as the continuations of a v i r 
tual d ia logue be tween the E m p e r o r 
and the c o m m u n i t y , subst i tut ing, 
as w e have m e n t i o n e d before , the 
lack of direct d ia logue dur ing royal 
entrances . 

In the 1892 M e m o r a n d u m ad
dressed to the Emperor by the Tran -



s y l v a n i a n R o m a n i a n s , a sk ing for 
po l i t i ca l a n d n a t i o n a l r igh t s , the 
E m p e r o r is p e r c e i v e d w i t h i n the 
f r a m e w o r k o f a u t h o r i t a r i a n i s m , 
p a r t i a l l y o v e r e m p h a s i z e d b y the 
wish of the supplicants to have their 
d e m a n d s sa t i s f i ed . O n the o t h e r 
hand , th is ac t o f supp l i ca t ion re 
vea l s that au tho r i t a r i an i sm or ig i 
nates in the imperat ives of state in
teres t . R o m a n i a n s c l a i m that the 
dual is t pac t "does not respec t the 
rights g iven by Your Majes ty in full 
monarchic power and in conformi ty 
wi th the rea l interests of fortifying 
the monarchy ." T h e y ask the m o n 
arch to avail h imse l f o f his author
ity because "as a real representative 
of the h ighes t interests of the state 
he has the const i tu t ional voca t ion 
to in tervene wi th the holy authority 
and plenitude of his power e v e r y 
t ime w h e n the state is th rea tened 
from wi th in its inner s t ruc ture ." 4 8 

T h e text of the M e m o r a n d u m inter
prets the w ie ld ing of p o w e r wi th in 
the f ramework of authori tar ianism, 
especially the direct relationship be
tween the E m p e r o r and the throne. 
Unl ike in the case o f dynas t ic i sm, 
the Emperor is hypostatized in com
par ison wi th the throne; there is a 
s u b j e c t i v i z a t i o n o f t h e i m p e r i a l 
power , a lack o f poise be tween the 
th rone a n d the Empero r , the m o 
narchic inst i tut ion and the th rone 
being complete ly in the power of the 
Emperor . 

Power is r e c o m p o s e d so that the 
E m p e r o r c o m e s first , f o l l o w e d b y 
the m o n a r c h y and the throne: "our 
pa ren t s , g r a n d p a r e n t s a n d grea t -
grandparents [ . . . ] fully confident in 
the pa ren t a l ca re o f the E m p e r o r 
readi ly shed their b lood for the m o 

na rchy and the throne." 4 9 T h e M e 
m o r a n d u m raises again the issue of 
the Emperor ' s power wielded in and 
th rough his subjects, the ci t izens. 
Th i s issue also appears in the ap
peal of Moise Nicoara addressed to 
the Emperor , wh ich recounts pater
na l i sm, dynas t i c i sm and au thor i 
tar ianism marking the perception of 
the Emperor in collective opinion for 
m o r e than a century: 

"Confident of the parental care [pater
nalism] of Your Majesty, the Romanians 
hope that their traditional belief [dynas
ticism] that the remedy of all evil comes from 
the throne will finally come true because 
their hearts beat for the Monarch and the 
hearts are the plenitude of power [authori
tarianism]."50 

3. The official discourse 
of royal entrances 

Imper ia l en t rances and visi ts as 
n e w edi t ions of M e d i e v a l "royal 

e n t r a n c e s " c a n b e r e p r o d u c e d 
t h r o u g h an analyt ic p rocess , cen 
t red on their d iscourse and repre
sentat ion. T h e r e are three levels of 
analysis within the discourse. There 
is an official d iscourse w h i c h cen
t res u p o n w h a t is c o m m u n i c a t e d 
from the Emperor towards the com
m u n i t y dur ing imper ia l en t rances 
and visi ts , more precisely, wha t the 
visit o f the Empero r wants to "tell" 
t h r o u g h the e labora te p r o g r a m of 
the v i s i t or the imper ia l no tes on 
j o u r n e y s . I m p e r i a l v is i t s and e n 
t rances are a display of p o w e r ori
ented towards the communi ty . O n 
the o the r hand , they conno te the 
w a y in wh ich the Empero r defines 
h i m s e l f du r ing the mee t ing of h is 



subjects, in a register del imi ted by 
the p ragmat i sm of such visi ts , pre
scribed by Aulic policy and the pom-
pousness of the ce remonia l of royal 
e n t r a n c e s . A s e c o n d l e v e l o f t he 
ana lys i s o f d i s c o u r s e r evea l s the 
d i s c o u r s e o f the c o m m u n i t y a d 
dressed to the Emperor , the charac
te r i s t i c s a n d c o m p o n e n t s o f th i s 
d i scourse w h i c h exis ts u n d e r the 
b a d g e o f t h e imaginary. A t h i r d 
stage of the discourse can be traced 
in the field of h i s to r iograph ie and 
memor ia l i s t i c l i terature , nar ra t ive 
sources, the majori ty of wh ich have 
a n ideologising d i s c o u r s e w h i c h 
converges towards dynast ic ism and 
the myth of "the good emperor ." 

T h e first l eve l o f d i s c o u r s e re 
garding imperial entrances, namely, 
the of f ic ia l d i s c o u r s e c a n b e ac 
cessed first f rom the so-cal led Aul ic 
literature, which nourishes and cre
ates the image of the Emperor . Di
d a c t i c - m o r a l i s i n g w r i t i n g s , o d e s , 
encomias t ic wr i t ings and versif ica
tions about the coat of a rms, project 
the image of an Emperor , symbol of 
un l imi ted power , ju s t i ce and r igh
teousness . Th i s l i terature del imits 
an effort of wr i t ing in the spirit of a 
political phi losophy which promotes 
submiss ion to and venera t ion of an 
Empero r in conformi ty wi th the en
l i g h t e n e d a b s o l u t i s m of t h e 1 8 t h 

cen tu ry . T h i s l i t e ra tu re p r e p a r e s 
the op t ima l r ecep t ion of the m o n 
a r c h d u r i n g h i s e n t r a n c e s in the 
c o m m u n i t y a n d his m e e t i n g s . W e 
m u s t men t ion wri ters such as Sa-
muil Micu, Gheorghe Sincai, Samuil 
Vulcan , Petru Maior , as we l l as un
i m p o r t a n t e n c o m i a s t i c a l r h y m e 
s ters . 5 1 Th i s official d iscourse sus
tains the w h o l e fabric of mean ings 

and representa t ions of the imper ia l 
power in the direct perception of the 
subjects at their mee t ing wi th the 
Emperor . It in t roduces and also ac
compan ie s imper ia l en t rances , its 
rhy thm and sequences be ing po r 
t i o n e d b e f o r e h a n d b y t h e s a m e 
Aul ic emitter. 

T h e " d i s p l a y " o f t h e i m p e r i a l 
power in the communi ty is theoreti
cally grounded and premeditated by 
works w h i c h fix the pact between 
Emperor and subjects in the te rms 
of a codification which regulates the 
behaviour and at t i tude of subjects 
towards the Emperor , s ignaling the 
monarchic institution in a symbolic 
and functional manner at the same 
t ime. T h u s the w o r k enti t led Dato-
rinţele supuşilor către monarhul lor 
[The O b l i g a t i o n s o f S u b j e c t s T o 
w a r d s The i r M o n a r c h ] , "a b o o k of 
typ ica l p h i l o s o p h i c a l insp i ra t ion" 
p u b l i s h e d at B u d a in 1906, says 
that the m o n a r c h is "suppor t ing , 
protecting and govern ing" 5 2 and the 
power of pa rdon of these functions 
of the monarch ic insti tution w h i c h 
ensures , by v i r tue of a mel ior is t ic 
vision the happiness of the subjects 
is ensu red if "the mas te r is k ind , 
gen t le , merc i fu l a n d Chr i s t i an . " 5 3 

O n account o f the s a m e pact , the 
subjects "owe their masters submis
s ion, fa i thfulness a n d l o v e , " at t i
tudes r e v e r b e r a t e d in an i m p l i e d 
rec iproci ty , in the specif ic ob l iga
t ions of the E m p e r o r t o w a r d s his 
subjects: "the mas ters are merciful 
to the kind, faithful and deserv ing 
subjects, protect and raise them." 5 4 

Star t ing f rom these f o r m u l a t i o n s 
and obl igat ions , the Empero r as a 
recognised authori ty glor iously ap
pears in the social perception in the 



hypostas is of merciful and protect
ing, characterist ics w h i c h are ove r 
emphas ized in the text of the afore
men t ioned book . It is pe rhaps not 
acc identa l that in a note wr i t ten in 
1773 on the occas ion of the vis i t o f 
Joseph II in Transylvania , p laced at 
the end of the chapter On Mercy in 
St J o h n Chrysos tom's b o o k Mărgă
ritare (Pearls, Bucureş t i , 1746} w e 
can read : "On 21 M a y 1773, E m 
peror Joseph passed through Zoltan 
(a parish in the Sighişoara distr ict) , 
on Tuesday , three days after Pente
cos t ; I a m v i c a r of Z o l t a n , p r i e s t 
Drăghic i . " Th i s note is doub led b y 
ano the r o n e , p l aced a t the end of 
the chapter Let us not only hope in 
faith but have good deeds: "On 21 
M a y 1773, Empero r Joseph passed 
through Zol tan and talked to people, 
to village people; I a m wr i t ing this, 
priest Drăghic i ." 5 5 T h e Emperor w h o 
t a lk s to v i l l a g e p e o p l e is a k i n d , 
merciful Emperor . W e do not k n o w 
the reason w h y this informal text of 
the no te w a s a t tached to a text re 
n o w n e d for its author i ty and its fa
m o u s rel igious moral , a text belong
ing to St J o h n Chrysos tom. 

T h e official d iscourse of imperia l 
entrances and visits depends on the 
w a y the m o n a r c h projec ts his d e 
scent to the subjects. The re are dif
ferences in this respect be tween dif
ferent emperors in different epochs . 
T h e imper ia l j o u r n e y s and entran
ces of Joseph II , be tween 1768-1788 
a r e u n d e r t h e b a d g e o f p o l i t i c a l 
p ragmat i sm, the need to solve var i 
ous adminis t ra t ive , economic , mil i
tary cases o n the spot, whe rea s the 
j o u r n e y s of Francis I in 1817 w e r e 
s o m p t u o u s en t r ances as "he w a s 
u s e d to t h e p o m p o f da i ly r e c e p 

t i o n s . " 5 6 O n h i s j o u r n e y in 1773 
J o s e p h II is on ly a c c o m p a n i e d b y 
D u k e A l b e r t , L a u d o n a n d Nos t i t z 
and a few g e n e r a l s 5 7 whe reas Fran
cis I en te rs T r a n s y l v a n i a in 1817 
wi th a great escor t in 21 carr iages 
and coaches , s o m e 70 people , such 
as the L o r d C h a m b e r l a i n and the 
Empress ' s ladies- in-wait ing, mark
ing a representa t ion of the complex 
and p o m p o u s royal p o w e r . 5 8 

T h e journey of Joseph II incorpo
rates the data of the so-cal led Aul i c 
j o u r n e y s (Hofreisen) w h i c h had as 
the i r a i m the s o l u t i o n o f c e r t a i n 
state p rob lems . His royal entrances 
were impac ted b y a t tempts at get
ting acquainted with the situation of 
imperial provinces . T h e discourse of 
this entrance t ransmits a concre te 
message. Thus , in a letter writ ten in 
Cluj , on 26 June 1773 to his confi
dan t L a c y , P r e s i d e n t o f the A u l i c 
War Counci l , the Empero r says: " I 
t r ave l , see t h i n g s , i n f o r m m y s e l f 
and m a k e notes . This wi l l be useful 
later o n [ . . . ] and I do not mind that 
it takes m e t ime to instruct myse l f 
and learn ." 5 9 T h e Empero r presents 
by these w o r d s h is o w n roya l en
t rances, not as a display o f p o w e r 
but as a search for it in the space 
and communi t i e s of the Empire , a 
d i s c o v e r y o f th i s p o w e r d i s s e m i 
nated in the realit ies of the Empire . 
His roya l e n t r a n c e s a re a typ ica l , 
therefore they are continuously post
poned royal ent rances . 

In the case of Joseph II, royal en
trances as discourses and represen
tations of p o w e r are subst i tuted by 
p re l iminary exped i t i ons , p repara
tory, paideic exper iences , in v iew of 
a future royal entrance. By teaching 
himself, Joseph II indirectly creates 



the hypostas is of the empero r w h o , 

in his atypical ent rances , gradual ly 

extending formal i sm and spectacle, 

consecrates the exceptional, legend

a r y e m p e r o r . T h e e m p e r o r is no t 

m e r e l y the m a i n ac to r o f the en 

trances, but he is also their "direc

tor," impos ing a n d t ransmi t t ing a 

cer ta in type of roya l en t rance . He 

p r e s e n t s h i m s e l f a s a l e g e n d a r y 

character , e n c o m p a s s i n g the long 

durat ion of the mys t i c i sm of Med i 

eval royalty, as we l l as the m o d e r 

n i ty and ef f ic iency o f "state peda

gogy," reformism and enlightenment. 

Roya l en t rances w e r e in formed 

b y a symbol ic , v i r tual and codified 

d ia logue b e t w e e n the roya l escort 

a n d the e s c o r t o f t h e s u b j e c t s , 

whereas royal entrances in the t ime 

of Joseph II we re an ex tended and 

real dialogue wi th the subjects. T h e 

legendary e m p e r o r is a p roduc t of 

this dialogic d iscourse ; he defines 

h imsel f and appears in this social 

dialogue as a "praesentialitef em

peror. The official discourse of royal 

e n t r a n c e s p r o v e s th i s b y s e v e r a l 

examples. For example, the autobio

g raph ica l n o t e s of He idendor f f , a 

notary in Media? w h o accompanied 

the Emperor on his journey in 1773, 

ment ions that "the E m p e r o r stops 

w h e n e v e r h i s s u b j e c t s " a d d r e s s 

h im, he "listens to people" and has 

"his own w a y of ta lking to his sub

j ec t s . " 6 0 He has an unusua l w a y of 

address ing his subjects wh ich dif

fers from the parad igmat ic scene of 

royal entrances. It is de te rmined by 

his demophi le at t i tude (underl ined 

and taken over, as w e could see, by 

memoi r wri t ing and the Aul ic litera

ture) and b y the character is t ics of 

c o m m u n i c a t i o n b e t w e e n emperor , 

k ing and subjects . Th i s c o m m u n i 

cat ion is often b locked by l inguist ic 

barriers and the lack of s tandards 

or convent ions wh ich could ensure 

the cohe rence of a d i scourse p r o 

duced b y the people , the subjects of 

the emperor. Language is one of the 

sociological e lements of defining the 

people "incapable of discoursing [.. .] 

of express ing a poli t ical op in ion or 

j u d g m e n t , o r m a k i n g a supp l i ca 

tion; thus , the masses are de-pos

sessed of l a n g u a g e , s u b j e c t e d to 

those w h o can speak in their n a m e 

as port-parol."61 

H e n r y IV, King of France , w h e n 

meeting a m a n from the lower order 

told h i m that he does no t w a n t to 

hear his speech as he w o u l d "spoil 

all wha t he w a n t s to say" because 

an o r d i n a r y m a n can o n l y s p e a k 

bluntly (crûment). People were there

fore in a s tate of " l inguis t ic inf i r 

m i t y . " 6 2 Th i s l ack or de f ic iency in 

the r ec ip roc i ty o f c o m m u n i c a t i o n 

during royal ent rances (where reci

procity presupposes an exchange of 

words be tween the emperor and his 

subjects), is substituted in the royal 

entrances of Joseph II b y the dia

logues conduc ted "in his o w n way ." 

He p rovokes his d ia logue wi th his 

subjects b y descending to the level 

of communica t ion of the people . 

In 1773, during his visit to Almàj 

in the B a n a t , E m p e r o r J o s e p h II 

"arrived wi th his escort; the admin

istrator, the pr inces and the people 

b o w e d " and he s tar ted a d ia logue 

wi th the peasants , invi t ing them to 

jo in the border l ine reg iments . T h e 

w a y of address ing the peasants is 

underl ined in the dialogue included 

in the narrative of the chronicle: "He 

asked them with pity" and "the E m -



p e r o r said with great pity."63 T h e 

peasan t s 'words were "crûmenf for

m u l a t e d ; they refused to en ro l in 

the borderl ine regiments . The re w a s 

n o s p e e c h , no e x c h a n g e o f s p e e 

ches , jus t a spontaneous , in formal 

d ia logue . T h e peasants took par t in 

an a d - h o c d i a l o g u e ; t h e y d i d n o t 

enter the hypostasis of the orator. It 

i s m u c h l a t e r t h a t t h e p o l i t i c a l 

p o w e r m a k e s t hem part of the "se

ries of speakers ," for popul i s t rea

sons , dur ing polit ical and electoral 

c e r e m o n i e s or l i tu rg ies . T h e d ia 

l o g u e p r o m p t e d b y t h e e m p e r o r 

b r e a k s a mass ive , a n o n y m o u s si

lence , characterist ic to the peasant 

wor ld . 

M odesty and the demoph i l e at

titude of the Emperor, specific 

e lements of royal entrances, can be 

analysed as the component of a dis

course focused on the communi ty . 

T h e s e a t t i tudes cons t ruc t the in 

tended, premedi ta ted "self-presen

tat ion" of the Emperor . T h e type of 

e m p e r o r that Jo seph II w a n t e d to 

induce in the col lect ive pe rcep t ion 

dur ing his royal ent rances and v i s 

its is an emperor w h o prepares h im

self for a constant ly pos tponed en

t rance w h i c h wil l be , i f no t a real , 

than cer ta inly a symbol ic one . His 

visits and entrances be tween 1768-

1788 are e lements or sequences of 

the t ransi t ivi ty o f a symbo l i c k ing 

w h i c h "is go ing to come . " T h e y re 

ver t to a Medieva l pa rad igm of the 

d i s c o u r s e a b o u t roya l e n t r a n c e s , 

namely , the "métonymie fragmenta

t ion of the royal object." T h u s , the 

k ing is not seen immedia te ly . He is 

first perce ived th rough the c o m p o 

nents o f the roya l escor t w h i c h is 

"the echo o f his g lory ." T h e r e is a 

"vaporisat ion of the subject in the 

space of visibility." The king appears 

at the signal g iven by the mass of 

subjects w h o s e cr ies ("vive le roi") 

express their impat ience to see the 

king and submit themselves to him. 

T h i s "delayed en t rance" prac t iced 

du r ing severa l p r e v i o u s v is i t s r e 

m a i n s the s t r o n g e s t i m p u l s e t o 

wards the symbol ic and l egendary 

transformation of the Emperor . T h e 

royal ent rances of the E m p e r o r in 

T r a n s y l v a n i a a n d t h e B a n a t a r e 

character ised by the lack of p o m p 

and glory w h i c h prepares the final 

en t r ance , the glorious, eschatolo-

gical, symbolic one . Al l this can b e 

suppor ted b y a text from H e i d e n -

d o r f f s biography, mak ing reference 

to royal entrances in 1773: 

"Between these two straight lines of on
lookers, in the most beautiful weather, the 
Emperor stood in the carriage as in a car
riage of triumph, wearing a black hat with
out a rim and without feathers and a green 
waistcoat with small red insignia [...] he all-
gratiously greeted the people in both lines, 
as the majestic icon of the arrival of the great 
Judge.™ 

This en t rance bears the a rche 

t y p a l m a r k s o f a r o y a l e n t r a n c e : 

"most beautiful weather" (the mot i f 

o f sp r ing is c h a r a c t e r i s t i c to e n 

t r a n c e s ) 6 5 the "carriage of tr iumph," 

"the great Judge" (the mot i f o f Pa-

rous ia ) . Th i s roya l en t rance is an 

apparen t one , an "as if" ent rance , 

expressed a n d t r ansmi t t ed to the 

public by an Aul ic discourse wri t ten 

b y H e i d e n d o r f f to h i s c o n t e m p o 

raries. 

T h e royal entrances of Francis I 

in 1817 consecra te a d iscourse dif

ferent f rom those in the 1 8 t h cen-



tury. A s w e have shown above, they 
display the pompousness and gran
d i l o q u e n c e o f a m o n a r c h y in the 
f lower of its p o w e r after the v ic tory 
in the a n t i - N a p o l e o n i c w a r s . T h e 
i m p e r i a l v i s i t s a n d ideas , in th is 
c a s e t o o k p l a c e in a t r i u m p h a n t 
mi l ieu , ha l lowed by these vic tor ies , 
the consequence of wh ich reverber
a ted in the "process of format ion of 
a p ro-Habsburg solidarity, a dynas
tic pat r io t ism of the Roman ians in 
Transy lvan ia . " 6 6 T h e dynast ic pres
t ige is therefore mul t ip l ied , r epro
duced and consol ida ted for a long 
per iod . T h e visi t o f Francis I opens 
the series of royal entrances in the 
1 9 t h century, art iculates and parti
cular ises the discourse of long du
rat ion, characteris t ic to this type of 
po l i t i ca l a n d soc ia l even t s in the 
c o n t e x t o f m o d e r n i t y . R o y a l en 
t rances in this century a s sume the 
cap i t a l o f m o n a r c h i c p r e s t i ge r e 
m a n e n t in an epoch of "democrat ic 
l eve l ing . " T h e y sti l l ga lvan ize and 
fascinate the multi tudes, and struc
ture collective psychology. F r o m the 
pe r spec t ive of long dura t ion roya l 
ent rances also r emain a reification 
o f t h e e p i p h a n i c p r e s t i g e o f t h e 
m o n a r c h in the pe rcep t ion of the 
masses . There is the example of the 
"presentat ion" of Empero r Wi lhe lm 
o f G e r m a n y at the funeral o f the 
K i n g o f E n g l a n d . H e h a d " m u c h 
impressed the masses . H e w a l k e d 
majes t ical ly a m o n g the sovere igns 
and eve rybody observed h im. W i l 
h e l m has the fee l ing of be ing the 
knight of God on Earth [my italics] 
[ . . . ] T h i s c o n v i c t i o n c o n f e r r e d to 
H i m an u n c o m m o n majesty wh ich 
perp lexed the masses ." 6 7 Therefore , 
t h e m e c h a n i s m s o f a c o l l e c t i v e 

p sycho logy are r eac t iva t ed , a psy
cho logy inherent to the s a m e long 
durat ion, as the masses ' "need for 
adorat ion soon makes t h e m slaves 
o f t he i n d i v i d u a l s w h o f a s c i n a t e 
them with their pres t ige . T h e y ado
red their dominators wi th f renzy ." 6 8 

T h e vis i t of Francis I is a p lea
sure visit, characterised b y hedonic 
s e n s a t i o n s w h i c h c i r c u m s c r i b e s 
t hem to the d iscourse of roya l en
trances. These were taken over from 
the epoch of the "crisis o f European 
consc ience" cen t red o n the "plea
sure of travell ing, the w o n d e r s and 
cur ios i t i e s of t r ave l ing w h i c h tr i
umphs . " 6 9 

T h e t r a v e l a n d t h e r o y a l e n 
t rances of F ranc i s I in T r a n 

sylvania and the Bana t a l so po in t 
towards o ther meanings connected 
to certain themes and mot ives c i r -
cumscr ibable to the s a m e long du
ra t ion. F r o m this po in t o f v i e w , a 
possible analysis of the discourse of 
his travels and royal ent rances can 
be focused o n two sequences f rom 
his i t inerary in 1817, name ly , the 
episode in Bistr i ţa and the ep i sode 
in the Banat . In the first case the 
r o y a l e n t r a n c e h a d a s p e c i f i c a l l y 
Medieva l nature . It took p lace in a 
p r e e m i n e n t l y S a x o n town , an u r 
b a n s p a c e w i t h s t r o n g M e d i e v a l 
characteristics. This royal ent rance 
rep laces a d i scourse a n d a r ep re 
sentation specific to Wes te rn M e d i 
eva l t o w n s v i s i t e d b y the k i n g o r 
pr ince. T h e second episode of royal 
t r ave l ing to the B a n a t p l a c e s the 
royal ent rance in the context of the 
historical reali ty of a recovered , re
conque red terr i tory, a par t o f E u 
rope re-dimensioned in the 18 t h cen-



tury. Th i s j o u r n e y compr ises mea
nings at the tempora l extremit ies of 
a his tory start ing from the classical 
M i d d l e A g e s and running up to the 
1 8 t h - 1 9 t h century. 

In the Bana t the Emperor visited 
Orşova V e c h e , a place border ing on 
the T u r k i s h terr i tory. H e r e he re 
c e i v e d the D e r v i s h M u s t a f a f r o m 
A d a Ka leh . T h e encounter wi th the 
representat ive of a wor ld wh ich w a s 
in confl ict w i th the Habsburg E m 
pire is presented in the t ravel- jour
nal of Francis I. This can be cons id
e r e d an e l e m e n t of the d i s c o u r s e 
de l ivered by the E m p e r o r th rough 
w h i c h he re la ted to the peop le he 
m e t dur ing his visi ts and royal en
t rances . H e also defined h imse l f in 
this text . 

"He is a pasha with two tufts from Phi-
lipopol, son of the pasha in Belgrad, who 
had been assassinated. The house where I 
received him had two entrances. The room 
where we met was divided in the middle by 
a table. I talked to him with the help of a 
translator, keeping my hat on my head. Af
terwards one of the pasha's people placed 
shawls on the table for my wife. After my 
leave sweets and coffee were served in my 
name to the pasha. Then he also left."70 

T h e s e w o r d s e x p r e s s in fac t a 
d i s c o u r s e a b o u t p o w e r : t he E m 
pero r r emarks the low rank o f h is 
in te r locu tor , the p a s h a "wi th t w o 
tufts." H e did not honour the pasha 
to a great extent; during their meet 
ing h e "kept his ha t o n his head" 
and ended the meet ing unilaterally, 
after w h i c h sweets and coffee w e r e 
s e rved to the pasha . Th i s w a s an 
expedi t ious protocol meet ing w h i c h 
t ransmi t ted the pleni tude and as
cendance of the royal house at the 
meet ing with the representative of a 
p o w e r in ineluctable regress . 

A myth is consecrated in connec
tion wi th this discourse on power in 
a p r e c i s e m o m e n t of the i m p e r i a l 
visi t , namely , the m y t h of "Voyage 
e n T u r q u i e " w h i c h r e m a i n e d "a 
t rump never p layed out" 7 1 and o n e 
of the ideals of kn igh t ly p l edge in 
connec t ion wi th the c rusades . T h e 
mee t ing of Empero r Francis I w i t h 
the P a s h a f rom A d a Ka leh m e a n s 
the complet ion of a jou rney that has 
b e e n p l a n n e d for c e n t u r i e s , t h e 
s y m b o l of a power that used to b e 
the target o f the crusades . T h e en
c o u n t e r b e t w e e n the t w o p o w e r s 
dur ing the visit of Francis I ma rks , 
on a symbol ic level the d ismissa l o f 
the "voyage to Turkey ," a kn igh t ly 
obsess ion , c o m m i t m e n t and duty. 

On the other temporal extremity, 
the j ou rna l of Francis I can be c o n 
s idered characterist ic to a state o f 
m i n d specif ic to 1 8 t h - 1 9 t h c e n t u r y 
Europe , originating in the need and 
fervour of the jou rney . A s w e h a v e 
seen in the case of Joseph I I , t rav
e l ing w a s "a school for Europeans" 
w h o "traveled to become more c o m 
pe ten t in their field" and t rave l ing 
i t s e l f w a s "an a p p r e n t i c e s h i p , a 
work , the completion of educat ion" 7 2 

a n d c o u l d b e n a m e d in g e n e r i c 
t e rms after the title of a book p u b 
l ished in 1775, "The Voyage of Rea 
son through Europe . " 7 3 Th i s major 
theme of traveling coexists wi th the 
p leasure and curiosi ty a roused b y 
j o u r n e y s . F r a n c i s I e x t r a c t s t h e 
p l e a s u r e a n d c u r i o s i t y f r o m h i s 
j o u r n e y ; t h e t ex t o f h i s j o u r n a l 
abounds in descr ipt ions of the ex
otic and the pic turesque. 

In the contex t of the same ep i 
sode (the mee t ing wi th Pasha D e r 
v i sh Mustafa) the E m p e r o r as the 



actor in the c e r e m o n y of royal en
trances descr ibes the "mirror" im
age of the escort o f the pasha dur
ing their mee t ing . T h e escor t and 
c e r e m o n y o f the "other" a r o u s e s 
curiosity, wh ich leads to the pictur
esque and visual isa t ion of the de 
s c r i p t i o n g i v e n b y the E m p e r o r . 
T h e r e are several hedonis t ic notes 
in the text as there is the p leasure 
of g l ance . Franc is I cul t iva tes the 
p o m p o u s n e s s o f r o y a l e n t r a n c e s 
a n d v i s i t s , t h e r e f o r e he a l s o i n 
cludes in his journal the description 
of cos tumes , colours and the pe r 
sons w h o be long to and signify the 
escort of the pasha: "Here in Orşova 
I received the pasha in a house situ
a ted on the D a n u b e . T h e r e w a s a 
r o w of soldiers be tween the house 
and the D a n u b e whe re the ship of 
the pasha floated, a b ig boat wi th a 
tent where he w a s sitting. The oars
m e n o f the p a s h a w e r e A l b a n i a n s 
wear ing long b lue t rousers , shoes , 
dark blue sleeveless jackets and red 
t u rbans . T h e h e l m s m a n , a T u r k , 
w o r e a purple fur-coat. T h e pasha 
w a s a c c o m p a n i e d b y two k i t chen 
gardeners , each of t hem holding a 
stick and there were those w h o held 
the s tandards wi th horsetai ls , then 
o t h e r t e n p e r s o n s , n i n e of t h e m 
wear ing turbans and beautiful long 
red fur caftans, others w o r e green 
cloth caf tans ." 7 4 

T h e discourse of Emperor Francis 
I de l ivered in the con tex t of roya l 
ent rances is a discourse on the dis
course of'l'entree royale." T h e E m 
peror represents h imsel f in the un
furling of roya l entrances as wel l as 
in the descr ipt ion of these even t s . 
Joseph II is outside the discourse of 
royal ent rances and prepares h im

self for the "great royal ent rance ," 
whi le Francis I is in the inter ior of 
these royal ent rances and presents 
h imsel f as their ma in actor. H e en
joys hedonica l ly and in full the ho 
nours of royal entrances and is in a 
perfect h a r m o n y wi th the discourse 
a n d r e p r e s e n t a t i o n s of t h e s e e n 
t rances. 

T h e chronic ler Nicolae Stoica de 
H a ţ e g r e c o r d s the w a l k s , r e c e p 
t ions, enter ta inments , and the gifts 
g iven dur ing the visit of a few days 
of the Emperor in the Southern part 
of Banat : 

"On 30 September he passed through 
Jupalnic, visited [my italics] Mount Alion, 
had dinner [...] On 1 October His Highness 
had an excursion [my italics] [...] where all 
those present walked for an hour along the 
Danube. They went to see fishing; a huge 
sturgeon [my italics] was caught with the 
help of the Emperor and the Empress [...] 
passing through Orşova Veche the Turks 
sent green melons on a cart, some of them 
bigger than a barrell of half a pail [...] such 
that we had never seen before [...] On 2 Octo
ber their Highness visited all the great build
ings at Herculane [Herkulesbad, Herku-
lesfurdo] and they had a good appetite for 
brandy and food [my italics]."75 

Royal entrances bring about a re-
d imens ion ing of the w o r l d th rough 
the "state of happiness" created and 
a r e - d i m e n s i o n i n g of ob jec t s a n d 
other things g iven to the Emperor . 
Thus , the gifts received b y the E m 
peror are unusual in their form and 
d imens ion . T h e percept ion of royal 
e n t r a n c e s is m a r k e d b y a m i l i e u 
where reality flows into fiction. There 
is a process of "maximisa t ion" 7 6 of 
reali ty and of inducing fictional e l 
ements within the discourse of royal 
ent rances . Therefore , the e m p e r o r 
receives an unusua l ly big s turgeon 
and unusua l ly big melons . 



The visi ts o f Francis I a lso br ing 
ano ther novel ty to the order of 

royal entrances in Transylvania and 
the Bana t , namely , the p resence of 
the E m p r e s s in the re t inue o f the 
Emperor . T h e royal en t rance of the 
emperor and the empress was often 
separate in the Middle A g e s . Louis 
XIII o f F rance and A n n e of Aus t r ia 
entered Paris separately. There were 
two different ceremonies: the Queen 
entered t w o days later, but was cel
ebrated in the same ceremonial w a y 
as the King . In 1549, Cather ine de 
M é d i c i s e n t e r e d Par i s a few d a y s 
after the e n t r a n c e o f the K i n g , bu t 
w a s c e l e b r a t e d w i t h t h e s a m e 
s c e n e s a n d h o n o u r s as the K i n g . 
T h e e n t r a n c e o f the Q u e e n t o o k 
p lace , e i ther s imul taneous ly wi th , 
or after the ent rance of the King . In 
the s e c o n d case , the d i scou r se of 
the town at the royal entrance paid 
the s a m e h o m a g e to the King a n d 
the Queen , focusing on the "symbi
otic entity of the two royal persons." 
A t the e n t r a n c e o f L o u i s X I V a n d 
Q u e e n M a r i e T h é r è s e in Par i s , in 
1661 i t i s m e n t i o n e d tha t "No t r e 
ville [ . . . ] n 'apporte à nos pieds Votre 
Majesté M a d a m e h o m m a g e s qu'el le 
r e n d a s o n R o y . " 7 7 T h e r ecur ren t 
themes of the royal entrance of the 
Q u e e n in 1 7 t h century France w e r e 
those specific to the symbol ic "ap
pearance" of the Queen : "marr iage, 
peace and fecundi ty ." 7 8 In the 1 6 t h 

century the Queen was perceived as 
"wife, mother and pacifier." Starting 
f rom t h e s e s y m b o l i c no tes w h i c h 
represent a "maternal" instinct, she 
b e c a m e a m e d i a t o r b e t w e e n t h e 
peop le a n d the King . She had the 
role of "receiving and t ransmit t ing 
the r eques t s tha t the r ep resen ta 

t ives of the town addressed to the 

K i n g . " 7 9 "Political evolution" and the 

"new state attributes" changed this 

ro le in the 17 t h century. The Queen 

h a d been cons idered a "royal per 

son," ra ther than a mate rna l one . 

O n the o ther hand, the presence o f 

the Q u e e n bes ides the King dur ing 

r o y a l e n t r a n c e s w a s pa r t o f t h e 

roya l rec ipe for et iquette or "deco

rum." It w a s u n d e r l i n e d tha t the 

r o y a l c o u p l e b e l o n g e d to a d iv ine 

monarchy, and, secondly, the image 

o f the King was super-humanised in 

the co l lec t ive pe rcep t ion w h e n he 

w a s accompan ied by the Q u e e n . 8 0 

L e t us r e tu rn n o w to the roya l 

ent rances of Francis I. T h e projec

tion of the "two royal persons" can 

be poin ted out in the d iscourse of 

the communi ty during the royal en

t rance to Nasaud in 1817. T h e en

trance of the royal couple is marked 

and accompanied by certain formu

las or lines addressed to them: "May 

y o u live happy and reign with Queen 

Sarolta - w e have long wished to see 

her;" "Francis w e call him, sitting on 

his h i g h th rone , w i t h Saro l t a t h e 

Q u e e n , h is m o s t beau t i fu l w i f e ; " 

" L o n g l i v e F r a n c i s , w i t h Q u e e n 

Sa ro l t a , y o u r wife chosen from a 

million women [my ital ics] ." 8 1 Conse

quently, the Queen is assimilated to 

the K i n g in the scr ip t o f the c e r 

emony. She embodies the monarchy 

j u s t l i ke t h e K i n g . O n the o t h e r 

h a n d , these w o r d s , fo rmulas a n d 

l ines addressed to the royal couple 

r e semble folk tales wi th kings and 

queens . T h e y are similar to folk tale 

endings, a r t i cu la ted by the "hap

pening" of mar r iage . T h e end of the 

tale solves the conflicts through the 

hypostas is of happy marr iage . Th i s 



is an admirable example of an act of 
transgression, the shift from history 
to romance . 

The royal ent rances and visits of 
Francis I in 1852 are inscr ibed in a 
d iscourse w h i c h part ia l ly incorpo
rates e lements of the visit in 1817, 
but a lso formal ises a message wi th 
a different purpose . These visits in
tensified the state interest and dy
nas t i c in te res t tha t a c c o m p a n i e d 
royal entrances . First , the Empero r 
w a n t e d to reac t iva te the dynas t ic 
p a c t w i t h h i s s u b j e c t s t ha t w a s 
c h e c k e d and va l ida ted dur ing the 
Revo lu t ion in 1848: "In 1852, the 
E m p e r o r t h o u g h t tha t he s h o u l d 
visit these places in order to be seen 
b y his R o m a n i a n subjects and es
t ab l i sh c lose r l i nks w i t h t h e m . " 8 2 

T h e visit o f the Empero r in the A p u 
sen i M o u n t a i n s w a s p a r t o f t h e 
royal entrances specific to the "trans
gression" of l imits be tween the E m 
pero r and his subjec ts , facil i tated 
by the precedents of dynast ic fidel
ity, as shown by the answer of the 
E m p e r o r t o t h e w e l c o m i n g d i s 
course of the communi ty , namely , 
that he is convinced of the loyalty of 
the R o m a n i a n nat ion." 

T h e royal entrance and visit also 
h a d as its a i m the so lu t ion o f the 
p rob lems of this nat ion, the conse
c ra t i on of ce r t a in "p r iv i l eges and 
i m m u n i t i e s . " T h e r e f o r e , the roya l 
entrance was also a w a y of ordering 
a n d r e o r d e r i n g the s o c i a l s p a c e . 
This had been done b y the presence 
a n d v i s ib i l i ty o f the E m p e r o r ("in 
order to be seen b y his subjects"). 
T h e a p p e a r a n c e o f the E m p e r o r 
took place by vir tue of the not ion of 
"monstratio" or "monstrator." Physi
ca l v i s ib i l i ty is p r e s u p p o s e d , bu t 

also the virtual visibility of "showing 
the w a y " of " indicat ing." T h e E m 
peror t ransforms into a "monstra
tor" w h o shows people the "way of 
life" accord ing to the Christ ian m o 
del. This expla ins the order ing ac
t ion of roya l en t rances . T h e para
d igmat ic , o rde r ing ges tures of the 
Empero r can also be seen in con 
crete, exempla ry act ions: "he gave 
6 0 , 0 0 0 f l o r i n s to the R o m a n i a n 
c h u r c h e s t h a t w e r e l o o t e d a n d 
burnt by the rebe l s . " 8 3 

4. The imaginary discourse 

T he imaginary discourse t rans
mitted by the communi ty to the 

Emperor, a discourse brought about 
and ins ta l l ed b y roya l en t r ances , 
centres around several topics wh ich 
r o u g h l y d i sp l ay the qua l i t i es a n d 
personal attributes of the monarch , 
t ransmitted in a legendary manner . 
They refer to the epiphanic hyposta
sis of the Empero r w h o is generous , 
redeeming and adminis ters jus t ice . 
E l e m e n t s o f t h e i m a g i n a r y d i s 
c o u r s e c a n a l so be f o u n d in t h e 
speeches m a d e at the recept ion o f 
the E m p e r o r a n d i n t h e a d - h o c 
v e r s e s w r i t t e n d u r i n g r o y a l e n 
t rances . H o w e v e r , th is i m a g i n a r y 
discourse also t ransmits the influ
ences of an official d iscourse wh ich 
creates a posi t ive image of the E m 
peror in popular imagina t ion . Th i s 
is then taken over and transfigured 
by legendary anecdotes . 

We wi l l dea l w i th some of these 
h y p o s t a s e s o f t h e m o n a r c h d i s 
played dur ing royal ent rances . 

The epiphanic hypostasis of the 
Emperor is induced by the so-called 



"ambigui ty of the sacred," the ten
sion be tween the vis ible and the in
visible incorporated in the person of 
the king or emperor , the al ternat ion 
b e t w e e n "roi v u e - ro i cache , " the 
interdic t ion to see the k ing a n d his 
o b l i g a t i o n to s h o w h imse l f . T h i s 
hypostas is is buil t o n f amous B ib 
lical and ancient models . T h e sacer
dota l function of the king, b y v i r tue 
of w h i c h he has the r ight to offici
ate in publ ic has its or igin in these 
m o d e l s . 8 4 O n a c c o u n t of t h e sa
cerdota l d imens ion and his sacred 
origin the Emperor transmits or me
diates in the second place the sho
w i n g of the divinity. T h e E m p e r o r is 
an a g e n t and a subs t i tu t e in the 
maieu t ics of the divini ty. T h e k ing 
w a s cons idered "typus Christi" (the 
image of Christ) in med ieva l Chr is -
tology, called "rex imagio Christi" or 
"rex vicar ius Christ i ." 8 5 T h e appear
ances of the k ing or emperor among 
the people acted as catalysts on the 
imaginary discourse: "the tales ben
efited f rom these appearances . " 8 6 

Star t ing f rom the idea that the 
f ie ld o f the i m a g i n a r y c o n f i r m s a 
number of representations which go 
b e y o n d the deduc t i ve cons t ra in t s 
author ized by everyday exper ience , 
w e can say that royal entrances, to
gether wi th the feasts and the p o m -
pousness of wedd ings and funerals 
be long to this field, especially as the 
field of the imag inary is a "descrip
t ion of all that w e cannot s ee . " 8 7 

T h e t ranscr ipt ion of the epipha-
nic hypos tas i s in the popu la r d is 
course, born during royal entrances 
creates a whole repertoire of percep
tions and descr ipt ive cl iches. First 
of all, there is a series of notes ex
press ing the terse confession of the 

ep iphanic pe r cep t i on o f the e m p e 
ror wh ich s u m m a r i z e s , o n the one 
hand, the shock of percept ion and 
react ivates the physical percept ion 
of the divinity in the characterist ics 
of the Bibl ical text . A record dat ing 
from 1773 says : "Eve rybody mus t 
know that Emperor Joseph came on 
the 2 7 t h of M a y and I saw him with 
my own eyes [my i tal ics] , Priest Ion 
Toader from the church at Şchei, in 
1773" 8 8 and a no te ten yea r s later 
says : "It m u s t b e k n o w n tha t the 
g r e a t a n d p o w e r f u l E m p e r o r J o 
s e p h , G e r m a n E m p e r o r p a s s e d 
through C â m p u l u n g Moldovenesc , 
in B u c o v i n a / B u k o w i n a . He did not 
pass secretly but everybody could 
see him. And all the people saw him 
with their own eyes and my unwor
thy person was also able to see him 
[my italics] in the yea r 1783 ." 8 9 

T h e r e are a lso a ser ies of m o r e 
e laborate descr ipt ions , m a k i n g use 
of descript ive cl iches wh ich t rans
mi t the top ics o f the d i scou r se o f 
recept ion at royal entrances . T h u s , 
in the s u p p l i c a t i o n a d d r e s s e d to 
Emperor Joseph II b y Max im, son of 
the p r i e s t G ă l a n in N ă s ă u d , i n 
1773, w e can find the fol lowing in
t roduc tory w o r d s : "Our vene ra t ed 
a n d a l l -h igh K i n g , w e t h a n k G o d 
that we can see the enlightened face 
of Your Highness [my italics] and w e 
praise the merciful G o d that he let 
Your Highness c o m e to these places 
where w e , poor, ignorant, unlearned 
p e o p l e l i v e . " 9 0 F r o m a r h e t o r i c a l 
point of v iew, this is a c learer per 
cept ion of the s h o w i n g of the E m 
peror , an t inomica l ly set aga ins t a 
b a c k g r o u n d w h i c h e x p r e s s e s the 
humbleness and uncer ta in ty of the 
mul t i t ude of subjec ts . Th i s back -



ground outlines by contrast the rev
elat ion of imper ia l presence . 

In other cases the presenta t ion 
of the ep iphanic pe rcep t ion of the 
Empero r wi th in the imaginary dis
course has a dialogic structure. T h e 
Chronicle of Nicolae Stoica de Haţeg 
speaks abou t the en t r ance o f Jo 
seph II in Orşova in 1787 in the fol
lowing way: " [ . . . ] I w e n t towards the 
Emperor w h o said, Svhat do w o m e n 
think, w a s it bet ter wi th the Tu rks 
or is is bet ter n o w ? ' T h e y answered 
tha t it is be t t e r w i t h a Chr i s t i an 
E m p e r o r than w i t h p a g a n s . I told 
the w o m e n , 'His Highness, our Em
peror Joseph is in front of you, see 
him! [my italics]. Let us pray to God 
to give h im long life and health!" ' 9 1 

This text has certain symbol ic mea
n i n g s o r i g i n a t i n g in t h e B i b l i c a l 
t ex t . O n the o n e h a n d , the r o y a l 
ent rance consecra tes the founding 
of the Christ ian Empi re o n a terri
tory held by pagans before, on the 
other hand, the appearance of the 
Empero r is t ransmit ted in the tone 
of the Bibl ical text w h i c h resusci 
tates the le i tmotiv "ecce homo!" 

S o m e t i m e s t h e e p i p h a n i c se 
quence of royal entrances is fixed on 
the level of co l lec t ive m e m o r y , re
produced in the success ion of gen
erat ions. Found ing ges tures in the 
his tory of the c o m m u n i t y are con
nec ted to this ep iphan ic sequence 
a n d the p e r s o n o f t h e E m p e r o r . 
T h u s , the vi l lage Poiana in Bistr i ţa 
h a d been r e n a m e d w i t h the occa
sion of the visit o f E m p e r o r Joseph 
I I , r e c e i v i n g t h e n a m e S â n t i o s i f 
(Saint Joseph) : 

"Our village had the pleasure of seeing 
Emperor Joseph D in person in 1773 [my ital
ics], when he came from Moldova, across the 

mountains and spent a day and a night in 
our village. Old people say [my italics] that 
the Emperor asked to be taken to a living 
quarters where nobody would order him 
about (where there were no children in the 
house). Thus he was taken to Titiana [...] 
When the Emperor left the village he asked 
Titiana what would she like in return for the 
lodging. He told her that she could have as 
much land as she wanted. She answered 
that she had enough land [...] and asked 
him not to move her house from its old place 
which the Emperor promised."92 

This text reveals the conjunction 
of two hypos t a se s of the E m 

peror, the epiphanic and the gener 
ous, as the topics or structure of the 
discourse of royal entrances creates 
a referent ial , h i s tor ic i s ing and an 
imaginary level . Th is ambigu i ty in 
the discourse connected to royal en
trances counterpoints the historical 
moment wi th the epiphanic one, in
troduced by the syntagm "old people 
say" w h i c h is t h e l e g e n d a r y s e 
quence i nc luded b y the co l l ec t ive 
imaginary . T h e e p o n y m i c ges ture , 
the l e g e n d a r y a n e c d o t e a n d t h e 
epiphanic cl ichés increase the mys 
t icism of royal en t rances . 

A n o t h e r t y p e o f e p i p h a n i c s e 
quence can be found in the narra
t ions w h i c h h a v e as their subjec t 
the imperial disguise. The epiphanic 
momen t is l aunched by the discov
e ry or r eve l a t i on o f the "h idden ," 
disguised E m p e r o r w h o develops a 
c o r r e s p o n d i n g a n e c d o t i c s . T h u s , 
E m p e r o r J o s e p h II a r r ived to the 
house of the Archpr i e s t in Po i ana 
a c c o m p a n i e d b y a s ingle servant : 
"Both of them w e r e s trangers , s im
ply clad and wi thout an escort, thus 
the A r c h p r i e s t d id no t k n o w w h o 
they were . Bu t it w a s w a r m in the 
house and the ruler had to unbut
ton his coat; the Archpriest glimpsed 



on his chest the Order of the Habs-
burg Class [my italics] and began to 
speak in a reverent manner , in La 
t in l a n g u a g e w h i c h he k n e w be t 
ter ." 9 3 T h e s e epiphanic percep t ions 
are the consequences of cer ta in in
c idents w h i c h prov ide mater ia l for 
the anecdot ic of the imag inary dis
course . "It is told that there w a s a 
funny incident when Joseph passed 
on the road leading to Moun t Cucu-
reasa. H e w e n t t owards the va l l ey 
a lone and entered the m a n o r of the 
o f f i c e r s . W h e n t h e k i t c h e n m a i d 
w h o was in the middle of cooking for 
the h o n o u r a b l e g u e s t s a w the 
stranger who began to talk to her, she 
told h i m to help her turn the roast 
on the spit instead. The s t ranger d id 
so, and his escort found h i m near 
the kitchen maid who became be
numbed by fear [my i t a l i c s ] . " 9 4 

T h e d i s c o v e r y of the E m p e r o r , 
h is a p p e a r a n c e m a g n e t i z e s o the r 
happy witnesses through the power 
of ep iphanic irradiat ion: 

"On that occasion the few inhabitants 
who had their houses here on the field, 
could also see the kind and popular Emperor 
[my italics], about whom they had heard 
much; they could show their submission 
and homage. They ran to the house [my ital
ics] where he had had dinner."95 

T h e arrival of the King and espe
c i a l l y h i s s h o w i n g h i m s e l f "ac ts 
upon the subjects as a m a g n e t on 
meta l f i l l ings ," 9 6 p roduc ing an i r re
s i s t ib le c o n v e r g e n c e t o w a r d s t h e 
m o n a r c h . O n the o the r h a n d , w e 
m a y say that the epiphanic m o m e n t 
presented above coincides w i t h the 
m o m e n t w h e n the E m p e r o r b e g a n 
to ea t , w h e n he t o o k p a r t at t h e 
meal p repared for h i m . T h e i n h a b 
i tants rushed to mee t the Emperor , 

to see his physical presence "at the 
house w h e r e he had had dinner ." 
Both m o m e n t s connect the epipha
nic p r o c e s s to a eucharistic o n e 
wh ich cent res the m y s t i c b o d y o f 
the royal ty as the mystic body of the 
church. 

T h e ep iphan ic m o m e n t s de t e r 
m i n e d b y roya l en t rances a l so re 
ve rbe ra t e in the z o n e of the n o n -
Christian alterity, a place where the 
Chris t ian w o r l d ne ighbors the pa
gan one . Therefore in 1773, dur ing 
the entrance of Empero r Joseph II 
in Orşova the T u r k O m i r A g a told 
the Empero r that he thanks God for 
seeing a great king [my i t a l i cs ] . " 9 7 

T h e appearance of the E m p e r o r 
as physical as wel l as symbol ic pre
sence among the subjects a lso de 
te rmines a reflex in the sur round
ing nature, a syntonia o f m a n wi th 
nature . A symbol ic and a his tor ical 
t ime in w h i c h the E m p e r o r s h o w s 
h imse l f is connec ted to the as t ro
nomic t ime: "In 1817, his Highness 
t h e E m p e r o r F r a n c i s v i s i t e d h i s 
land and brought a rich and blessed 
autumn [my i t a l i c s ] . " 9 8 T h e vis i t o f 
E m p e r o r Francis Joseph I in T r a n 
sylvania in July 1852 was under the 
ausp ices of this favorable na ture : 
"in a comple te ly exempla ry m a n n e r 
the j o u r n e y of His Majes ty w a s fa
v o r e d by g o o d w e a t h e r and the re 
w a s no scorch ing sun." 9 9 T h e d i s 
c o u r s e of r o y a l e n t r a n c e s r e a c 
t iva te s and ad jud ica tes i t se l f the 
"springly motive of mee t ings" 1 0 0 cha
racteristic to medieva l lyrics. In the 
case of roya l en t r ances h i s to r ica l 
t ime is in a to ta l , exemplary har
mony, "una to ta s i m u l " w i t h t h e 
wea the r and natural t ime. 

Roya l entrances reorder the so
cial space through ritual and the se-



m a n t i c s o f e sco r t s , r e susc i t a t i ng 
ru les and h ierarchies and, conse
quent ly , the k ing is ordering, repa-
ra tory , he is j u d g e and redeemer . 
T h i s is w h y in p re -Chr i s t i an a n d 
Christ ian collective representations 
k i n g s w e r e offered the a rche typa l 
func t ions of c o s m i c ax i s , as "the 
sovere ign has the role of regulat ing 
nature and the cosmos." "When it is 
exerc ised wi th measure and in or
der , t he r o y a l p o w e r r e f l ec t s the 
h a r m o n y a n d s y n t h e s i s tha t the 
C r e a t o r c o n c e i v e d i n t h e U n i 
v e r s e . " 1 0 1 Th i s t ime and this w e a 
ther, concent ra ted in an epiphanic 
m a n n e r , a re de f ined in an ex t ra-
secu la r sub l imi ty exceed ing every 
m e a s u r e , ove r e v e r y pas t and fu
tu re , fixed in an in t ens i ty o f the 
p resence of e ternal divine, that is , 
an "un-representabie p resence . " 1 0 2 

Anothe r feature of the epiphanic 
d iscourse created in the context of 
roya l en t rances is revea led by the 
m a n n e r in wh ich the subjects com
mun ica t e their impress ions at the 
phys ica l percept ion of the emperor , 
the w a y in wh ich collective emot ion 
projected by the v iew of the emperor 
articulates this discourse. T h e mass 
of subjects impress ive ly c o m m u n i 
cate a series of appreciat ions which 
display the relationship between the 
ideal image of the sovereign and the 
real , phys ica l one , the relat ionship 
b e t w e e n expec ta t ions and real i ty, 
the invis ib le and vis ible monarch . 
O n the o ther hand, the same sub
jec t s send several reports in wh ich 
they invoke b y ep iphonemas the di
v ine b less ing of the Emperor . Thus , 
dur ing the visi t o f Empero r Francis 
Joseph I in Braşov in the summer of 
1852, it is narrated: 

"Oh, what a young and handsome Em
peror! How he rides the horse, how he car
ries himself! Look at his face of a Ruler, how 
serious he is and still there is a smile in his 
eyes and on his lips! Righteousness and 
grace can be found in the same person. This 
is how the masses talked [my italics]."1 0 3 At 
the end of the imperial visit in Câmpeni on 
10 July 1852, somebody exclaimed: "His 
Majesty passed along the masses, followed 
by sighs and good wishes. You could hear 
the people gathered in groups exchanging 
their impressions about His Highness the 
Emperor and also the epiphonema 'God 
save the Emperor to make us happy'."104 

Besides the epiphanic recep t ion 
o f t he E m p e r o r in t h e c o l l e c t i v e 
imaginat ion , imper ia l muni f i cence 
a l so sens i t i zed the c o m m u n i t y o f 
subjects to a great extent . T h e gen 
erous attitude of the Empero r in the 
con t ex t of roya l en t r ances is c i r -
cumscr ibable to the long process of 
the pe rcep t ion of the E m p e r o r b y 
his subjects and this percep t ion is 
connected to other exempla ry a n d 
exponential hypostases of the m o n 
a r c h (pater , pa t r i ae , s av iou r , r e 
deemer and jus t ice-adminis te r ing) . 
In v i e w of t h e s e h y p o s t a s e s , t h e 
k ing had to exerc ise his au thor i ty 
harmoniously. He had a "great c o m 
p e t e n c e in p r e s e n t i n g a n d w i t h 
drawing gifts according to his o w n 
wil l ;" equally, he had to pay at ten
tion to the vir tues of those w h o re 
ceived them. 

A t the interference of the official 
and imaginary discourse o n p o w e r 
t h e e x p e c t a t i o n or p r o j e c t i o n o f 
royal munif icence towards the sub
j e c t s w a s first f ixed b y a ser ies o f 
rules and no rms specific to the art 
of governing. In his work enti t led Le 
six livres de la république (1577) J. 
Bod in wro te about the muni f icence 
e x p e c t e d by the subjects and the 



munif icence s tandardised and for
mal i sed by rules and advices : 

"The king who wants to treat his sub
jects as a good father [my italics] is not con
strained by human laws, still, he gives or
ders regarding the naming or dismissal of 
certain office holders; the honours and 
wages for the jobs are not distributed among 
all the subjects but only among those who 
deserve it. The riches of the king [my italics] 
belongs to the most loyal [my italics], the 
army [my italics] to the most courageous [my 
italics] and justice [my italics] to the most 
honest [my italics]."1 0 5 

Consequently, royal munificence 
is ou t l i ned b y ru les a n d expec ta 
t ions , s e rv ices ( the qua l i ty o f the 
subjects) and rewards , royal pa ter 
na l i sm and the loyal ty of subjects , 
the rules of adminis ter ing and dis 
tributing power and the predisposi
t i on a n d k i n d n e s s o f the k i n g o r 
emperor . 

Imper ia l or royal munif icence as 
gift or offering can be v iewed in con
nec t ion wi th rec iproca l , total se r 
v ices offered by the empero r to the 
c o m m u n i t y o f s u b j e c t s a n d v i c e 
versa, in connect ion with the formal 
v i s i o n a n d the r i tuals o f potlatch, 
" p a y m e n t a n d c o u n t e r - p a y m e n t , 
gif ts a n d c o u n t e r - g i f t s . " 1 0 6 P o w e r 
w a s obta ined in exchange for gifts, 
in e conomic t e rms "richness is ex
c h a n g e d for p o w e r . " 1 0 7 F r o m an 
other point of v iew, munificence can 
b e p laced in a d iscourse of roya l or 
i m p e r i a l p o w e r , p a r a d i g m a t i c a l l y 
connec t ed to the es tab l i shment o f 
the m o d e l of roya l ty at the b e g i n 
n ing of the Chris t ian Middle A g e s . 
Thus , "piety, g randeur and philan
thropy [my italics] are atti tudes and 
ges tu re s b e l o n g i n g to the B y z a n 
tine imper ia l ideal , beginning wi th 

the 6 t h century whe re the E m p e r o r 
w a s represented through ges tures 
which consecrate and re-consecrate 
h im as "protector and distributor of 
gi f ts ." 1 0 8 

T h e script and ritual of royal en
t rances p r o v i d e t w o pe r spec t ives , 
accord ing to w h i c h w e can charac
ter ize m u n i f i c e n c e , a s s u m i n g the 
rec iproci ty of services be tween e m 
p e r o r a n d s u b j e c t s . F i r s t o f a l l , 
muni f icence appears as a symbol ic 
ges ture , an express ion of the exe r 
cise of power, a recognition of power . 
O n the o ther hand, it is cen t red on 
the m a g n a n i m i t y and "liberalness" 
of monarchs towards their subjects. 
R o y a l e n t r a n c e s b r i n g fo r th t h e 
m e c h a n i s m of muni f icence and of 
gifts w h i c h acquire polit ical c o n n o 
tations, first o f all: the town or c o m 
mun i ty presented and gave the so
v e r e i g n gifts in e x c h a n g e for t h e 
recogni t ion o f certain privi leges o b 
ta ined at that m o m e n t or conferred 
on t hem by previous sovereigns (ex
empt ion from taxes, the release or 
pardoning of prisoners, e t c . ) 1 0 9 Con
sequently, there is a double process 
of recogni t ion, a reciprocal recogni
t ion , o f the m a g n a n i m i t y of r o y a l 
power and of the power of the town, 
its identity consecrated by privileges 
g r a n t e d b y the k ing . C lose ly c o n 
n e c t e d to p o l i t i c a l c o n n o t a t i o n s 
there w a s the p rac t i ce of " rec ipro
cal au tho r i t y " 1 1 0 , c i rcumscr ibed to 
the p rocess of the delegat ion of au
thority. 

O n the o the r h a n d , r e c i p r o c a l 
services such as gifts and privileges 
be long to the specific p h e n o m e n o n 
of royal entrances mentioned above: 
the " t ransgression of l imits." These 
rec ip roca l services open up chan-



nels of communica t ion wh ich tran
scend the differences of "status and 
cul tural level" because they are the 
e x p r e s s i o n of r ec ip roc i ty b e t w e e n 
unequals within the social, political 
and economic order ." 1 1 1 These recip
rocal services lead to a mutua l pact 
b e t w e e n subjects a n d sove re igns . 
For example , the municipal i t ies in 
France in the 1 6 t h cen tu ry offered 
gif ts to the s o v e r e i g n in o r d e r to 
h o n o u r the k i n g a n d " m a k e h i m 
friend of the town" ("pour faire a m y 
de la ville de l u y " ) . 1 1 2 In other words , 
gifts "made relat ionships smooth," 
nourished friendship and solidarity. 

R o y a l e n t r a n c e s in the B a n a t 
and Transy lvan ia reveal the typol
o g y of the mun i f i cen t ges tu res of 
k ings , s t ructured b y the essent ia l 
themes of rec iprocal gifts and ser
vices in the Middle A g e s and also by 
those part icularized b y the political 
and socia l con tex t o f the imper ia l 
visits. The first category of generous 
gestures is the r eward of the pres
ence of the subjects a round the em
peror. Th i s is a r eward in itself, an 
"honouring" of those present . T h u s 
E m p e r o r Joseph I I , w h e n mee t ing 
his subjects from Mehad ia in 1773, 
" took out a purse f rom his pocke t 
and gave it to Papi l iu , order ing his 
Genera l Nostr£ to coun t 100 ducats 
a n d b r ing t h e m to H i m . W h e n he 
r e c e i v e d t h e m , h e s a id , T e l l t he 
f o o t m e n tha t I h o n o u r t h e m w i t h 
100 ducats trinkgeld because they 
g a t h e r e d t o g e t h e r h a p p i l y to see 
M e ' . A l l t h e p e o p l e in the c r o w d 
thanked h i m in h igh v o i c e . " 1 1 3 

O ther munif icent att i tudes were 
ar t iculated b y gestures t rans

mit t ing re l ig ious and confess ional 

connotations. T h e tolerant k ing w h o 
is attentive to the religious sensibili
t ies of his subjects par t ic ipates in 
r e s to ra t ion ac t s . T h u s , J o s e p h II 
w h o visited Suceava in 1783, found 
ou t tha t t h e r e l i c s of St J o h n of 
Suceava were in Poland. He ordered 
immedia te ly that two m o n k s f rom 
the Monas t e ry of Putna should go 
there [ . . . ] and they brought the rel
ics wi th honour and a great ret inue 
and placed them in the market town 
of Suceava . " 1 1 4 

There are also other phi lanthro
pic acts of the empero r s , ges tures 
w i t h f o u n d i n g c o n n o t a t i o n s c o n 
nec ted to the ecc les ias t ica l life o f 
Roman ians , ges tures be long ing to 
the same field of rel igious sensibil i
ties, mark ing collect ive m e m o r y . In 
1773, Joseph II visited Rodna Noua. 
"Seeing some houses he said, 1 give 
the Church and the houses near it 
to the inhabi tants of this p lace . Let 
t h e m b r ing a r e s iden t pr ies t ' . He 
also ordered that a painter should 
b e b rought to m a k e an iconostas is 
according to the Greek rite, and pre
s e n t e d a se t o f s u r p l i c e s , a l e a d 
cha l i ce , a p la te a n d a s tar to the 
parish church w h i c h still exis t [ . . . ] 
This is h o w the place came to have 
its o w n church . " 1 1 5 A t his en t rance 
in 1852, in the Apusen i Moun ta ins 
E m p e r o r F r a n c i s J o s e p h I " g a v e 
60 ,000 florins," as shown above , to 
the churches destroyed in the 1848-
1849 R e v o l u t i o n . 1 1 6 

Anothe r type of munif icent ges 
tures pe r fo rmed by emperors c a m e 
as a c o n s e q u e n c e o f the s e r v i c e s 
offered by their subjects. Their mea
ning converges wi th the concept of 
"reciprocity of gifts." W e mus t men
t ion the gestures wh ich reward the 



gifts b rough t to the Emperor , gifts 
wh ich belong to an anecdot ic point
ing towards the archetypal connota
t ions of the p rac t ice a n d r i tual of 
hunt ing and fishing. 

W h e n Emperor Joseph II entered 
the vi l lage R o d n a Nouă , "a peasant 
h o n o u r e d h i m w i t h a h u g e w i l d 
boar. T h e n a m e of the m a n was Ion 
Fil ipoiu. T h e Empero r and his suite 
l o o k e d at the boa r w i t h p l easu re , 
a s k i n g t h e p e a s a n t h o w d i d he 
s h o o t it. O u r m a n to ld t h e m the 
details and said that he shot it on ly 
once wi th a fl intlock. T h e E m p e r o r 
was ve ry p leased , but said that he 
canno t accep t the gift because he 
does not n e e d it. He r e tu rned the 
boar and also gave the peasant two 
duca t s . " 1 1 7 Th i s anecdo te r e m i n d s 
us of the ancient theme in the O d 
yssey, Ulysses hunt ing a huge boar. 
T h e defeat of the boar by Ion Fi l i 
poiu is the consequence of the ritu
alist ic , l eg i t imiz ing t ransfer of the 
royal prerogat ives of hunt ing to one 
of the sub jec t s . 1 1 8 

In 1817, dur ing his visit to Orşo
va, E m p e r o r Francis I receives and 
offers gifts. One of the most remark
able gifts w a s a great sturgeon: "Pa
sha Der Vi sh i f rom Os t rov rece ived 
the Turks in audience. T h e Turk ish 
Voivode from Tăchia brought a huge 
s turgeon as a gift [ . . . ] T h e E m p e r o r 
sent the Pasha a go lden snuff-box 
wi th s tones and a pure gold snuff
b o x to the V o i v o d e . " 1 1 9 T h e s a m e 
E m p e r o r v is i ted N ă s ă u d a n d g a v e 
presents to the "dancers and musi 
c ians" w h o g a v e h i m a feas t ly r e 
cep t ion . M a n y "needy peop le a l so 
r e c e i v e d g i f t s , " "the g u a r d s w e r e 
presented 2 2 4 florins and the E m 
peror gave 100 florins for the mus ic 
of the regiment ." 

The re w a s also a less typical m o 
m e n t dur ing the royal ent rance to 
N a s a u d in the present ing a n d re
cept ion of gifts. "Maria, the wife of 
corporal Ion Neagos offered the E m 
peror a b ig red woo len rug m a d e by 
her. She said that it w a s not a p ro
per gift for such a high person, but 
she offered it as a proof of the peas
ant indus t ry . T h e w o m a n d id no t 
accept any gifts in exchange for the 
rug , o n l y the t h a n k s o f the E m 
peror ." 1 2 0 This special case suggests 
that an untypical gift in the reper
tory of gifts does not obl ige to reci
proci ty . Similar ly, it can be stated 
that in the except ional m o m e n t of 
royal ent rances there is a p h e n o m 
e n o n o f m a x i m i z a t i o n o f o b j e c t s 
g iven as gifts. T h e y b e c o m e hype r 
bolic as the encounter be tween the 
E m p e r o r and his subjects a re re
m e m b e r e d as un ique m o m e n t s , ex
cep t iona l in the d i scurs iveness of 
everyday life. 

In o ther cases imper ia l munif i 
cence as rec iproc i ty or r e w a r d for 
gifts or s e rv ices d o n e to the E m 
peror du r ing roya l en t rances a n d 
visits takes the form of raising some
one to nobi l i ty as recogni t ion a n d 
reward : 

"The kind and great Emperor Joseph 
and his entourage have staid twice at those 
two brothers [the Armenians loan and Ave-
dic Kapri from Suceava], first in July 1783, 
and then in June 1875. The Emperor invited 
them to his table on both occasions and 
seeing their hospitality told them that when 
they would go to Vienna he would ennoble 
the Kapri family and he did so soon."121 

T h i s e x a m p l e s h o w s a n o t h e r 
type of munif icence which , be 

s ides the r e c i p r o c a l s e r v i c e s in 
vo lved , remains main ly an exercise 



o f the i m p e r i a l p o w e r , a spec i f i c 
man i f e s t a t i on o f this power . T h i s 
type of munif icence be longs to the 
symbolical gestures of power wi th a 
s t rong polit ical load. 

O n the other hand, there is a de-
center ing in the m e c h a n i s m of "re
c iprocal authority" (kings and sub
jec t s ) and a shift of stress towards 
a concept of power represen ted by 
the royal authority. Munif icent ges
tures in this context are connec ted 
to wha t was cal led "don roya l d'of
fice" or "king's gift o f o f f i c e " 1 2 2 in the 
M i d d l e A g e s , o r w h a t w a s c a l l e d 
" p a t r i k i o s " 1 2 3 i n t h e d i s c o u r s e of 
Byzan t ine imper ia l power . In bo th 
cases they signify the conferr ing of 
h o n o u r s , d is t inc t ions , o rde r s and 
functions and consecrate one of the 
attributes or expressions of imperial 
power. 

T h e s e func t i ons a n d h o n o u r s 
confe r red du r ing or a r o u n d roya l 
en t rances pa rad igmat ica l ly r ep ro 
duce an ordering of hierarchies and 
power, an es tabl i shment of h ierar
chies consecrated by the k ing or the 
e m p e r o r . T h e d i s t i n c t i o n s , func 
t ions, honours conferred as part o f 
the imperial munificence lend to the 
social group of subjects the m a r k of 
f ide l i ty t o w a r d s the e m p e r o r a n d 
hierarchically order society in virtue 
of this fidelity. Dur ing his ent rance 
and visit in Sibiu on 2 Augus t 1852, 
Emperor Francis Joseph I conferred 
a ser ies of d i s t inc t ions a n d func
tions to his subjects. Andre i § a g u n a 
w a s n a m e d "intimate counselor" of 
t h e E m p e r o r , w i t h e x e m p t i o n o f 
t axes w h i l e A x e n t e S e v e r a n d Si-

m i o n Ba l in t w e r e of fe red the d is 
t inc t ion of " K n i g h t l y c r o s s o f the 
F r a n c i s J o s e p h Orde r . " I m p e r i a l 
munif icence or "the grac ious act of 
His Majes ty" c o n s e c r a t e s h i e r a r 
c h i e s d e p e n d i n g o n t h e w a y in 
which the h o n o u r e d persons mee t 
the cr i ter ia o f f idel i ty i m p o s e d b y 
the political and ethical discourse of 
the imper ia l power : 

"Strong faith, undying devotion, eminent 
activity during the 1848-1849 Revolution, 
manliness and courage when facing the 
enemy." 

T h e Imper ia l Orde r in 1852 re
veals that bes ides o rde rs , m e d a l s 
and functions the E m p e r o r gave in 
some cases 50 or 100 florins "as a 
reward." Bes ides the apprec ia t ions 
aris ing from imper ia l mun i f i cence 
the Order of the Empero r asked that 
publicity should be m a d e "for these 
decorated persons in G e r m a n and 
Roman ian jou rna l s . " 1 2 4 

A publ ic d i s c o u r s e o f i m p e r i a l 
munif icence is set u p and , on the 
other hand, social pres t ige is accu
mulated by those w h o ea rned a dis
tinction. This publicity permanent ly 
and efficiently reproduces imper ia l 
muni f icence a n d b e c o m e s par t o f 
the strategies of the public discourse 
of power. Therefore royal ent rances 
reveal, through the analysis of their 
d i scourse a n d r e p r e s e n t a t i o n as 
pects of poli t ical his tory, historical 
and cultural anthropology and show 
the reconst ruct ion of the pas t from 
var ious angles . 

• 
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